
THE SNEETCHES 


Bv J« Face 


Then they yelled at the 
ones who nad stars et the 
sta'-t, "We're exactly like 
youl You can't +e I [ us aoart. 
We're all Just the same now, 
you sriuory old smartlesi And 
now we can qo to your 
frankfurter parties." 

— “Dr. Seuss 

And so begins hhe bio 
for THE SNEETCHES, San Fran- 
cisco up-and-coming pop band, 
seemingly deriving their 
name from Seus,s's star- 
bellied Sneetches. This trio 
combine;- the talents of Mike 
Levy, s I nger/sorigwr I fer/ 
guItarls+Zvocal 1st; guitar- 
ist Mart Cargesj and drummer 
Daniel Swan. Mike Is from 
Los Angeles, Mark from the 
Bay Area, and Daniel halls 
from Bristol , England. 

Mat+ explains the curious 
lack of a permanent bass 
player. "We've al I oeen 
friends for a long time. 

Mike and I star+ed the band 
In '65. Daniel wasn't able 
to Join then because of a 
Job he had. In fact we had 
to wa*t about a year and a 
half for nim to Join the 
band. We don't have any good 
friends who play bass so we 
have a "floarlng" bass 
player," 

The Sneetches (the band, 
not the star-bellied charac- 
ters) play sweet-sounding 
guitar orientea melodies 
with harmonies: happy poo 
songs with lyrical twists. 
When askea If +helr Influ- 
ences Include the obvious 
Beat I es , etc . , Mike says, 
"Well, we love The Beatles, 
..." Matt loudly clears his 
throat, and Mike responds, 
"Okay, that's right, we 
hare The Beatles!, " amidst 
much laughter. "What we Just 
wanT to make clear Is tnat 
we are no1 a 60's band. 

That assumes that we Haven't 
listened to music since the 
60's. We obviously nave. 
That's why we (to WIRE covers 
and VIBRATORS live as well. 
Punk rock Is as Important 
to us - the pop music that 
came oui- of punk rocK - as 
the 60*s pop musico" 

A cut off the S.F. com- 
pilation "A VIEW FROM HERE" 
cal led "I Need Someone" 

along with another song 
from their demo tape, 

"Home Again" attracted the 
inferesi of local radio 
stations, KU3F and KALX. 


The Sneetches now have two 
records coming ouf on 
England's Kaleidoscope 
Sounds run by "Slaughter" 

Joe Foster. The 3 song, 12" 
single Is due out now, and 
the 8 song LP entitled, 

"LIGHTS OUT WITH THE 
SNEETCHES" will be available 
as an Import In April or May. 

»Llve, the group's motto 
I s »"p lug in and play"- 
"We're not a theatrical band," 
says_Mat+, "our music speaks 
for itself." Mixe expands 
on +hls, "We started tnis 
band because you want to 
hear a certain kind ot music 
on tne radio and you can't. 

You buy the new records, 
but music bores you. That's 
what prompted me to start 
writing songs . " 

When asked what the songs 
are about Daniel hedges, 

"You don't wan+ to destroy 
wh&t somebody might think 
about the song for them- 
selves. If you say 'this Is 
about shopping at Safeway', 
then someone might say, 'But 
that was an Important mes- 
sage to met' Mike's lyrics 
are crafted very unusually 
sometimes.” Mike and Matt 
are overcome by laughter. 

"No, really, I mean that In 
the '(Icest possible w,ayl", 
Daniel continues, "I ’think 
they conjure up some inter- 
esting I mages , They * re not 
written In the direct way 
that so many other songs 
are. And our emphasis Is on 
the music. The band's out- 
ward appearance Is fairly 
unpretentious." 

Matt Jumps In, "He would 
not still be together If we 
didn't enjoy playing. Like 
anything. It has I+sups and 
downs. We enjoy music and 
playing so much. One of the 
reasons that we're taking so 
long Is that we want things 
done our own way. We're not 
going to pander to audiences. 
We're not going to get all 
dressed up. He don't sound 
like R.E.M. We know what we 
are doing Is right. If It 
taxes records coming out In 
England or going to Indepen- 
dent record companies to 
start out, that's fine with 
us. We know there will be 
benefits down the road. We 
are willing to wait for the 
long haul.” 

Check out The Sneetcnes 
live at +he Paradise Lounge, 
April 11. It will be a great 
triple bill with The Sneet- 
ches head I I n I ng) supported by 
The Bandellers and The Movie 
Stars. 


PAGE 6 the LOOTERS 
(Continued from page 6) 

F I : The band U2 (also Island 
recording artisfsl were re- 
cent winners of music awards. 
Do you thlni> It's possible 
to continue a " soc I a 1 I y-con- 
sclous" focus with their 
mainstream success? 

MC: I respect U2 for what 
TTTey're doing. I'm not a 
great fan of their music, 
although I do like certain 
songs. I think they're try- 
ing to use their music to 
communicate more than Just 
'let's have a good time.' I 
think they want people to 
have a good time and to en- 
joy their lives, but they 
also wan+ people to be 
aware. I tnink that on that 
level we pretty much agree 
with what they're doing. I 
think the fact that they're 
successful Is not a bad 
thing. I don't consider 
having a mass audience a 
sell-ouf. I think tha*t's 
some kind of weird view 
that might have been valid 
In the 70's with punk rocK... 

I will say that It's pretty 
obvious that there are a lot 
of pressures - a lot of eco- 
nomic as weM as social for- 
ces at work that are con- 
3tan+ly trying fo undermine 
your convictions and your 
ablllfles to se« what's hap- 
ipenlng In the world. The old 
saying of 'you're not hungry 
ariymore, so you'r'e no1 writ- 
ing good stuff.' I think that 
happens to people. It's al- 
ways a real test to see what 
jar-'-lsts do after their third 
j or fourth record. The ques- 
! tion Is, 'do you have to 
play those games that the 
people In the business want 
you to play...? 

F I ; Do you have time to work 
on any other projects? 

MC t We rehearse at a place 
TsTI led Komotlon (also an 
underground nightclub run 
by the Lootersl, That's 
something we're really In- 
volved witn. We can't really 
talk about It too much In the 
'above-ground', bul we sug- 
gesf people find out about 
It and check It out- 

F I ; Do you feel that local 
musicians are more caring 
and Informed, and are acting 
on that Information? 


MC: For wha+ever reason, 

TTTls place tthe Bay Areal 
has been a spawning ground 
for really great creative 
stuff, proportionate fo 
Its size, population- 
wise. San Francisco has 
produced everything from 
the beatniks to Lenny Bruce 
and Allen Glnsperg al> the 
way from the 60's "San Fran- 
cisco sound" hhrough to the 
Dead Kennedys. Every few 
years It seems to gene»*ate 
new stuff that has an Im- 
pact throughout the world. 
The people I surround my- 
self with - my friends - 
musicians and bands who 
practice at Komotlon have 
an awful lot of high quality 
stu'ff coming out and It's 
really exciting. Far from 
bemoaning the fact that 
things are dead - I hear 
that sort of talk around - 
It's bullshit! I see a lov 
of great projects and reailv 
qood bands. I'm really 
excited. 

F I ; Music seems to play a 
very serious role In vour 
life... 

MC: I think music Is a 
Tunctional thing. It's not 
a soundtrack to life - It's 
part of the movie. You 
cou!dn'+ live witnout It. 

Id's Just as Important as 
eating. I'm not just saying 
thai because I'm a musScIanP 
I think that people In our 
society need music fusf as 
much as tney need any other 
form of nourishment. Music 
Itself seems to be incredi- 
bly stree+ level. People 
don't have to know how to 
read: hhey don't have to 
have a lot of money. It's 
true ot literature, of 
movies, and other forms 
of arh to an extent. But 
music Is, In some ways, 
the most Immedlare. It 
seems like people can't 
get enough of It. Let's face 
It - a lot of It's crap! 
(laughs! But people have 
got their boxes going all 
the time and their car 
stereos on. People want 
that vlb'-ancy that comes 
from a rhythm or a beat. 
Maybe It stimulates them 
Into letting It remind 
them that they're alive. 


REACH YOUR AUDIENCE 

WITH A FACE ITl AD 
415 - 924 - 7476 
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NEWSREELS 


billing the evenings as "music 


GORE GALORE — jeiio 

Bia^ has been keeping dose 
tabs onTippei ("Pass fhatbong, 
willya!") Gore of late. Call it 
self-defense Anyway, Jello's 
detected s(Hne inconsistendes ^ 
in hCTpuWk statements. Asher ^ 
husband's presidential cam- 
paign heats up, die author of 
Rdtsinj PG Kids in atiX-Kated So- 
dehf has been soft-selling her 
past anti-rock statements. Seiu- 
toT Albert Gore is going to have 
a hard time wiiuiing die Demo- 
cratic nomination without sup- 
port from big spenders in the 
entertainment industry. And 
liberals like Norman Leu aren't 
likely to respond favorably to 
thinly veiled threats of censor- 
ship that come, if not from the 
Gores, then dieii fellow travel- 
lers. Still, Ms. Gore can't help 
but crow about her role in put- 
ting pressure on rock perfor- 
mers to knuckle under to the de- 
mands.of ttie Parents Music Re- 
source Center. In an interview 
with foe Nashville-based mudc 
monfol} The Mehv, Tipper said 
that while "I'd like to take cre- 
dit" for the prosecution of 
Kafra, she didn't really have 
anyroleinit Perhaps if her hus- 
band's campaign stalls as the re 
suit of her witch hunt, lipper 
will have more time to target 
others in the industry. She 
might also have more time to 
contemplate sudi FMRC pro- 
posals as rating rock concerts . 
like movies, and stamping ^ 
headphones wifo foe warning, 
"This product may be danger- 
ous to vour health " 

WE ARE THE LITTLE 
WORLD — Bonnie Raitt, 
former Byrd Gene Parsons and 
over 80 artists and musicians 
from Mendocino County have 
released what they call "a 
musical petition to voice oppos- 
ition to off-shore oU drillings on 
the Mendocino and Humboldt 
county coasts." The "musical 
petition" is called "Little 
World." It's being pushed now 
to focus attention on public 
hearings on the issue. It's a 
good cause. The record itself? 
Well.-iTs a good cause. 

WAIUNG AWAY -Bob 

Marley and Peter Tosh are 
dead. And Bunny Waller in- 
frequently ventures down from 
the mountains of Jamaica to 
spread his ganja-inspired vi- 
sions. But the Waiters are back. 
The group, featuring Aston 
("Family I^n") Barrett, Mikey 
("Boo") Richards, Earl 
("Wire") Lindo and Junior 
("Guys Named Junior Don't 
Get A Nickname") Marvin, will 


be back in the Bay Area for the 
first time in five years. They'll 
be headlining at SFs Kennel 
Qub February 20. 

IN THE STUDIO -The 

East Bay's Looters are mixing 
their first Island release at Dif- 
ferent Fur in SF. Ken Kessie is 
producing wifo help from Hein 
Hoven. Also at Different Fur, 
Robin Williams is narrating 
something called Pecos Bill, with 
some help from WUl Ackerman 
and Dawn Atidnson of V^find- 
ham HOI. And Michael Shrieve 
(ex-Santana) and David Beal 
are recording their first release 
for Foituna Records... Lydia 
Fense (remember Cold Blood 
from the '60s and early '70s) re- 
corded a live album at Sunny- 
vale's Odyssey Room January 
29. Along for the ride were 
Elvin Bishop, Daimy Hull and 
David (It's A Beautiful Day) 
LaFlamme. The record will be 
called Lufy Lydia Sings The 
Blues.... The Sneetches have 
been around for a while now but 
foe popsters are just now get- 
ting busy in foe studio They've 
got a 12-inch single just out on 
England's Kaleidoscope Sound 
and th^ll be releasmg a mini- 
LP on the same label, Ligft/s Out 
Wth The Sneedtes, this sprmg 
...Frontier Wives, foe cow- 
punk/surf/commie group from 
foe South Bay, have their self- 
titled debut out on Petroleum 
By-Products. Guesting on one 
track is Camper Van Beetluiven 
fiddler Jonathan Segel 
Demos recorded at Sunnyvale's 
Recordmg Studio helped earn 
Cupertino's Bob Ferris a con- 
tract wifo A&M. Look for some 
Prince-inspired funk from Fer- 
ris. ..SF-based CD Presents 
have just released Rat Music For 
Rat People Vol. III. Lot's more 
college radio faves (the earlier 
volumes featured Flipper, Bad 
Brains, and Butfoole Surfers 
(among others) like Naked 
Raygun, Mojo Nixon, Dog gie 
Style and foe Adolescents. 
Twenty-six bands, all told. 
Don't hurt yourself slammin'. 


UC-Berkele/s Bear's Lair is 
cranking up their live music of- 
ferings again. Look for live local 
music on Fridays and live reg- 
gae on Thursdays. Fat Coombs 
is booking foe Friday shows. 
Send tapes to him at 800 Font 
Blvd., #214A, San Francisco 
94132 ... Seems like they’re 
stretching things a bit to sell 
these as St. Valentine's Day 
shows, but Works/San Jose is 
presenting 'Tor The Love Of 
Art" February 13-14. They're 


to faU in love by " Featured on 
Saturday will be Frontier 
Wives, Social Club, Thieves 
Cross and Sing^Kire ^ii^ On 
Sunday, ifU be Three-D Jesus, 
Wrestling Worms, Swing 
Party, Fui^ Mongo and Elec- 
tric Spaghetti. Imagine Years 
from now you can look into 
your beloved's eyes and say, 
"Listen, honey It's the Wres- 
tiing Worms — and they're 
playing our song!". Also to 
commemorate Valentine's Day, 


The Ophelias will be presenting 
an m-store set at Rough Trade, 
326 6th St., m SF The roman- 
emg gets underway at 3 pm. 

Here's a throwback Qub Foot 
Orchestra, foe self-proclaimed 
'Yiddish-rock, Afro-Stravinski, 
Kdbuki jazz, Italian sound- 
tracks" band, will be perform- 
ing their ongmal score for the 
1‘319 German expressionist 
classic The Cabinet of Doctor 
Cfl/igari along with foe film. You 


can catch the fiick and the score 
February 21-23 at the Roxie 
Qnema, 3117 16fo St„ SF... 
Legal Reins will be going into 
the studio to prepare their 
Arista debut later this month. 
It'll be produced by Brit Tim 
Palmer (Mission UK, Mighty 
Lenumdiops, Robert Plant) and 
should be out late April... The 
reformed Malibu Barbi, a 
group with a apparent fondness 
for old-fashioned puiik names 
like Cara Dash, Jenny Danger 
and Smeg (other band members 


are Joann Roble and Heidi Han- 
sen) have a new 12" out, "Rude 
Girb."... Robert Seidler is tak- 
ing a new musical path with a 
"mid-Sinatra/concept cabaret 
project." Seidler plans to mix 
early Frank Sinatra material 
with his original material, 
which will be given that 01' Blue 
Eyes twist. Michael Fisher, who 
has worked with Siedler in foe 
past, will be contributing. An 
upright bassist and jazz drum- 
mer are being sought. Call (415) 
834-5914for details. 


Now! A Single Channel BBS with 
Mic Level, Line Level and Phantom Power! 



The clarity, definition, presence, texture and voice intelligibility for which 
BBE has become world renowned is now in a single channel format. For all 
microphone uses — from vocalists to instrumental soloists and lecturers to 
distributed sound systems, the BBE 401 will become indispensable. 

High or low impedance mics and musical instruments can plug directly into 
the front or rear panel jacks The BBE 401 has its own preamp with gain con- 
trols, can be used as a ^rect box and will accept - lOdBu line levels. 24 volts 
of phantom power are available from the low impedance mic output. 

The BBE processors achieve time alignment of harmonic and ftmdamental 
frequencies that were present in the live performance but became reshuffled in 
the often convoluted paths of recording, playback and broadcast of audio. 


The BBE 802 

For use in broadcast, recording and large concert systems and industrial audio. 
Balanced and unbalanced lines +24 dBu headroom, 
hard wire bypass. The ultimate BBE for 
professional use. 



The BBE 402 

For use in home recording, clubs, 
discos, and systems using unbalanced lines. 
-1-14 dBu headroom -10 dBu levels. Home audio and cassette copies are 
greatly improved. 



5S00 Bolsa Ave., Suite 245, Huntington Beach, California 92649 
Uu 714-897-6766 • 800-233-8346 (USA) •800-558-3963 (CA) 

(In Canada contact Daymen Audio, 3241 Kennedy Rd. #22 Scarborough. Ontario M1V2J9 or call 

416-298-9644 


ALL GUITAR CENTERS 
WEST L.A. MUSIC— Los Angeles 
NADINE'S— Hollywood 


K&K MUSIC — San Jose, Sacramento, San Francisco 
MAGIC FLUTE— San Rafael 
GUITAR SHOWCASE— San Jose 
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rock pulse thatlTffa~m^rpo.=r 

house crowding the dance floor 
before the end of the first ba*" 
Wfien the guitars of lead singer 
Mat Callahan and Joe Johnson let 
loose a melodic barrage, the 
energy started building. It didn't 
stop till almost an hour later when 
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'em up ’ 

Since their beginning five years 
ago, the Looters have been as good 
as their word, constantly expand- 
ing their horizons as songwriters , 
and musicians They’ve built an in- 


of'Crbss 'ITIC" . 

expresses solidarity witfi the Nicar- 
aguan revolution Callahan’s spoken 
introduction about the Age of 
Reagan /vas brief and to the point, 
and when the band came in after 



), the energy 
"Border" is a 
ock guitar, 
'assline with ■ 
Dand 

rds here were 
) the sound of 
2 n the band 
lony on the 
urn like phos- 
ike Momo- 
repiied with 
atic shrieks. 

:ers drove the 
nd greater dis- 
fithout any of 
3f show biz flash. 

I contortion by 
s blazing guitar 
; played and the 
a rock 'n roll 
/erything the 
dly anchored with 
metal rock beat, 
by the band’s 
oration of various 
'les including 
j, samba, soca, and 
mpi. The result is 
thSt rare5irt/T-.,.nimals: a "new 
sound” that's almost recognizable, 
yet entirely unique. 

"Everything’s Got to Change," a 
'■ocker with a ska-like bassline, was 


introduced by Johnson s shimmer- 
ing Zairean-style guitar lines It was 
followed by "Being Human, ' a 
piece that has a vaguely Asian feel 
due to the pentatonic rh)'thmir 
figure that Johnson played on the 
damped strings of his electric 
guitar 7 he harmony vocals on 
"Human" were impressive too The 
hand sounded like a militant church 
choir on its way home from karate 
class, pumped up and ready to kicl' 
ass if the cause is just 
The set came to a smoking close 
with a string of Looters 'hits," starr- 
ing with "The Streets Are Callin’,’' 
a tune With an enticing Brazilian 
rhythm that makes it impossible for 
dancers to sit still, the nasty beat 
box attack of "Who’s Gonna Take 
the Rap,” a powerful polemic that 
Callahan dedicated to Ollie North. 
"Temptatioi i, ’ another fast moving 
rocker with a strong Latin tinge 
that featured a wild dissonant syn- 
thesizer solo by Fred Cirillo, and 
"Wse Up," a rf^hmic hJew 
Orderish dancefloor number ith 
a dramatic solo by Callahan As 
"Rise Up’ an incendiary urbari call 
to arms, reached its climax the 
crowd was leaping in the air with 
clenched fists and the walls of the 
club were literally shaking T 
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f f ave>ou ever head 
the Looters^ Before I could repl/ 
mv friend Tommy crammed a cas- 
sette into the deck of hio gas 
guzzler and cranked the volume A 
slashing industrial-strength guitar 
lick underscored by an avalanch of 


Latin percussion slammed me back 


in the seat as he stepped on the 
gas "Pretty good, eh’” I noddecj in 
assent as we continued rockin an 
rollin' across the Bay Bridge to the 
heavy beat "You gotiia. see ’em live, 
man Thev are bad'"' 

That sentiment has been echoed 
by most of the music lovers whose 
opinions I trust (i e , people who 
agree witti me about everything), 
but somehow every time I've made 
an attempt to attend a Looters 
show something has gone awry 
Sunday mght 1 finally connected 
with them at Ashkenaz and the>- 
delivered everything a. r ocker 
wants in a good show high energy, 
dynamic music, fiery vocals, catch)' 
tunes and inspiring melodies, 
played at a volume tfiat blows the 
blues right out the door 
The show started with “War 
Drum. ' a tune that set the stan- 
dard for the rest of the set with 
drummer AhagunaG Sun pound- 
ing out a swinging hardcore funk/ 
roe k pulse that had the packed 
house crowding the dance floor 
before the end of the first bar 
When the guitars of lead singer 
Mat Callahan and Joe Johnson let 
loose a melodic barrage, the 
energy started building ltdidnt 
stop till almost an hour later when 


the club exploded in reaction to 
"Rise Up, ’ the rousing set-closer 

The foundation of the Looters 
can be traced back to late-night 
conversations bet'<«/een Mat Calla- 
han and Akal Fillinger. the band’s 
former keyboard player One night, 
while Fillinger played Callahan 
some tunes by his favorite reggae 
and calypso artists, they envisioned 
a band that would perform the 
same journalistic function in this 
country that calypso and reggae dc 
in the Caribbean — a band tha'i; 
married exciting dance music to 
challenging lyrics, with songs de- 
signed to raise the questions 'that 
need answers so desperately, ‘ | 
don’t buy that line that goes Hey 
I'm only a musician, I’m not a politi- 
cian, ’’ Callahan says "In a manner 
of speaking, everything is political, 
and since we’re all living under the 
mushroom cloud we have a duty to 
confront the issues that affect our 
lives I may not have any of the 
answers, but I have lots of ques- 
tions, and I’m gonna keep bringing 
'em up"' 

Since their beginning five years 
ago. the Looters have been as good 
as their word, constantly expand- 
ing their horizons as songwriters 
and musicians They’ve built an in- 


ternational sound with elements of 
African, Caribbean and North 
American styles and gained an en- 
during i*eputation as one of the Bay 
Area's most exciting live bands 
With the release of their recent 
eponymous EP on the Dead Ken- 
nedys Alternative Tentides label 
(PO Box IK58, S F, CA 94100, they 
can also lay claim to being one of 
the be«t local recording acts The 
four tracks on the record ("Cross 
the Border,” "The Streets Are 
Callin,' “P.ise Up,’ ‘‘Being Human") 
fuse a deep personal/political com- 
mitment with exciting music, astute 
lyrics that are political without be- 
ing preachy, and a no holds-barred 
performance These anthems for 
the post-revolutionary party are 
guaranteed to please long-time 
Looter? fans and sure to bring a 
horde of new converts to the fold, 
but they pale in comparison to the 
band’s incredible live power, which 
IS where we came 'n 
The last beat of ‘War Drum” 
segued neatly into the opening r itf 
of "Cross the Border.' a song that 
expresses solidarity with the Nicar- 
aguan revolution Callahan’s spoken 
introduction about the Age of 
Reagan was brief and to the point, 
and when the band came in after 


the long opening vamp, the energy 
in the room doubled “Border” is a 
stunning mix of hard rock guitar, 
salsa rhythms, and a bassline with 
strong hints of calypso and 
cadance The keyboards here were 
programmed to echo the sound of 
steel drums, and when the band 
sang a five-part harmony on the 
bridge — 'Gonna burn like phos- 
phoro, gonna blow like Momo- 
tombo ’ — the fans replied with 
raised fists and ecstatic shrieks. 

All night the Looters drove the 
crowd to greater and greater dis- 
plays of pcission. Without any of 
the usuai displays of show biz flash, 
save the odd facial contortion by 
Callahan during his blazing guitar 
solos, the Looters played and the 
fans approached a rock 'n’ roll 
feeding frenzy. Everything the 
Looters do is solidly anchored with 
an almost heavy metal rock beat, 
but It s leavened by the band’s 
seamless incorporation of various 
international styles including 
soukous. reggae, samba, soca, and 
diverse Latin tempi. The result is 
that rarest of animals: a ‘new 
sound” that s almost recognizable, 
yet entirely unique. 

"Everything’s Got to Change," a 
rocker with a ska-like bassline, \Aras 


introduced by Johnson’s shimmer- 
ing Zairean-style guitar lines It was 
followed by “Being Human.” a 
piece that has a vaguely Asian feel 
due to the pentatonic rhythmic 
figure that Johnson played on the 
darriped strings of his electric 
guitar The harmony vocals on 
"Human” were impressive too The 
band sounded like a militant church 
choir on its way home from karate 
class, pumped up and ready to kick 
ass if the cause is just. 

The set came to a smoking close 
with a string of Ljooteis "hits,” start- 
ing with “The Streets Are Callin’,'' 
a tune with an enticing Brazilian 
rhythm that makes it impossible for 
dancers to sit still, the nasty beat 
box attack of “Who’s Gonna Take 
the Rap,” a powerful polemic that 
Callahan dedicated to Ollie North, 
"Temptation,” another fast moving 
rocker with a strong Latin tinge 
that featured a wild dissonant syn- 
thesizer solo by Fred Cinllo, and 
-"Rise Up,” a rhythmic New 
Orderish dancefloor number with 
a dramatic solo by Callahan As 
“Rise Up,” an incendiary urban call 
to arms, reached its climax, the 
crowd was leaping in the air with 
clenched fists and the walls of the 
club were literally shaking T 
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description of these parts, then you’re going to get 
mugg^ someday, hard). We weren’t rich, we weren’t 
naive, and as far as facts go, we weren’t unprepared. But 
speaking just for myself, when I got up close, ideas and 
facts became feelings, which made everything different — 
like being in the middle of a war story as opposed to lis- 
tening to one, which is, of course, all the difference in the 
world. 

Bringing an American rock and roll tour, even one of 
modest proportions, to a third world country has a few 
built-in problems. Bands, despite the best efforts of man- 
ats and advisors, really do funcdon the way cynical for- 
eign journalists say underdevelop»ed countries are run. 
Ours was not mucli different, at least on the surface. An 
hour before the 1 a.m departure, Looters guitarist Joe 
Johnson’s passport was safely tucked away bdieath the 
flap on the Xerox machine in a closed-for-the-night 
Whit’s Drugs in San Francisco. Have you ever wandered 
through the airport asking "is there a notary in the 
house?” "I’m a notary,” someone answered (musicians 
lead charmed lives), and Joe made the plane. There was 
also the urgent taxi ride from the Mexico City airport to 
the American Embassy !<»• a new passport (please?), not 
to mention the lost video gear and the lost-in-space-video 
cameraman (we’ve got to shcxit that one again, okay?); all 
this before we even got there. 

"There” was Festival Gaston, a three-day music and 
cultural celebration in Managua. As a group, we were 
musicians and a support crew preparing to do a show: 
we were also, in varying d^rees, tourists hoping to see 
the country, progressives lookmg tor a fix on tl^ political 
situation, curiosity seekers checking out an inter nauonal 
hotspot, and friends along foi the nde. 

And, of course, we were from the United States. Our 
perceptions of what that meant and how we felt about it 
varied greatly, depending on which of us you talked to, 
but the basic fact — where we were then and where we had 
come from — was always with us; in langu^e, dress-, cus- 
tom, etiquette, attitude, culture and politics. It was excit- 
ing, challenging, confusing and embarrassing, sometimes 
all at once. We were part of the percnlating world of 
Nicaragua, and God knows that for a handful of people, 
we left our mark. And while the Looters and their perfor- 
mances were front and center, for better or for worse we 
all made our statement, even if in some cases that state- 
ment was no statement at all. 


La Pinata, the stadium where the festival took place, 
was packed with volunteers for days before it opened. 

The stage, which looked vaguely like one of those places 
from which Sa>tty beamed up Captain Kirk, was con- 
structed and painted. Pillars of spiers (heavy on the 
bottom end) were erected, a sound booth was built 
(beyond earshot of the stage), a mobile TV truck was 
brought in (for nationwide broadcast), thousands of 
chairs were unfolded and set up. 

The concentration of labor, energy, emotion and 
money was a considerable sacrifice. TTie very existence of 
an event with this scope, produced in an underdeveloped 
country in the middle of a war was a remarkable achieve- 
ment The Looters themselves were excited and ready — 
they had played here before. They greeted old friends and 
made new ones, they waded patiently through confusion 
and red tape. (Sound check? Sure, if we can get the damn 
thing working . . .) The rest of the crew struggled for this 
repose, not always finding it It might have been a case of 
21st century music playing on mid-fifties equipment; per- 
haps it was tcx> easy to take for granted things like com- 
puterized keyboards, huge mixing boards, sound systems, 
even wires, plugs and duct tape; or maybe it was a toucli 
of the traditional ailment, more American and less attrac- 
tive. No matter how you put it out or how you brought it 
back in, there was still this: us and them. 


Our itinerary might not have been particularly exat- 
ing, but it was artainly unique. We ran into foreign tour 
groups who Tvere unconnected with the show— twenty 
French electrical engineers were spending two weeks trav- 
eling the country offerir^ technic^ advice. Twelve Eng- 
lish women were studying the efforts of Nicaraguan 
women’s groups. “Do you go to many meetings?” they 
asked. “No, we’re a rcxh and roll band from San Fran- 
ciso),” we replied. "Oh.” Eyebrows raised, they returned 
to their bus — ^jealous, no doubt 


Meanwhile, we ran wires, checked mics, tuned guitars, 
borrowed and lent equipment Nicaragua was m the cen- 
ter of international news, as President Ortega moved 
ahead with the peace plan. We struggled to get a sound 
check, a mic was missing. Reagan was out-^nked and 
furious. The U.S. fired on Iranian ships. A thunderstorm 
damaged one of the Stiatcxasto^. We passed La Prensa, 
the once-barmed right wing newspaper, just as its first 


by J.H. Tompkins 

There’s nothing like tapping 
a current wired heyond 
the famihar circuitry— 
the joy of flipping off 
the great God up north, 
life with the infidels, poor 
hut rich, nothing to 'offer 
except what’s important 


R adio in Managua blasts music from one end of 
the dial to the other. This is real world beat 
coim^— Mancotal, Mighty Sparrow, Michael 
Jackson, Cawibe, Peter Tc»h, Hemaldo, Paul Simon — a 
musical stew like you’ll never hear stateside. 

Our bus lolls throu^ the countryside toward Masaya, 
an hour south ot Managua. The DJ at Radio Liberadon, 

99.5 on vour FM dial, spms The Wailers’ “Get Up, Stand 
Up,” and one by one we lock into the groove. The song 
seems an apptopnate sdection for the soundtrack of our 
15-p»erson rcid; and roll mini-tour of revolutionary 
Nicaragua 

A Managua-bound bus approaches from the opposite 
direcuon, its passengers packed in tight — incredibly tight 
Two men stand on top, swaying confrdently, shooting 
the paved curl like California surfers. A woman is 
perdied on the rear bumper, hands dutching the window 
frame. Marley sings “So now I’ve seen the light. I’ll stand 
up for my rights” — the music is loud. Speakers line the 
walls from end to end, diowmng out the air-conditioner’s 
hiss. I feel good, but of course I’m on the air-conditioned 
bus with the radio, not the other one. It’s 100 degrees out- 
side, the ail is thick 

We’re basy today. We visit an outdoor marketplace, 
lundi with Rosano Murillo, President Ortega’s wife (no 
motorcades, no fanfare), stop at the Sandinista Ministry 
of Culture and then walk briefly through Managua’s 
teeming black market It’s nearly dark by the time we 
head for our hotel. The white-grey glow of TV flickers 
through the open walls in the shacks we pass. Someone 
puts a Beatles tape into the slot and a selectiot'. of early 
hits plays; “I'm Down, ’ “You C.an’t Do That, ’ “Dnve 
My Car.” Six or seven voices pad the harmony (“beep- 
beep-um-beep-beep-yeahl”) and unlike most car singa- 
longs, it sounds gocxl (this is, after all, a bus full of musi- 
cians). These tunes are part of the soundtrack, too — and 
although the fab four might not have much to do with 
the Sandinistas and revolution, at this particular moment 
their music has a lot to do with us. 

The input is constant, mainlined, a dizzying rush 
almost too intense to handle. Life in Managua comes in 
kaleidoscopic bursts— ten images provoke a hundred 
thoughts, dislodged m a flash as the process speeds on. 

Visifais pull the trigger; rows of patchwork shacks, all 
open walls and dirt flcxirs, buses parked to near- 
suffocation, inteisections alive with newspaper vendors, 
roadside fo^ stands, a crush of small child^, the black 

market, dirty and ominous at dusk, 
many soldiers, the lush countryside 
cxizing ten shades of green, ancl every- 
where evidence of the struggle to 
survive — against nature, 
against man. 


Rosario Murillo, 
wife of President 
Daniel Ortega 


Experience produces fallout, a ballcxin payment that 
comes due somewhere dowm the road — intraaanial ping 
pong, life in Nicaragua, life in the U.S, them and us. One 
kind of past meets one kind of future; different, the same 
and way difrerent all at once — so raw, powerful and real 
that reality becomes unreal, a 'movie racing out of control 
across vour personal screen. 

This was not a case of dislocation due to language bar- 
tiers. Call It being mu^ed by reality or call it a difference 
in lifestyle: life as revolution, war, struggle and sacrifice 
as oppo^ to life as peace, plenty and pnvilege (and if, 
globally speaking, you don’t think that’s an accurate . 
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dty the enormity of the sacrifice our hosts were making 
was obvious. 

Of course most of us still complained, at least a little. 

As a result we were, depending on how you sized it up, 
American, rude, insensitive, ungrateful, truthful, efficient, 
human and frazzled. (The Looters, it should be noted, 
didn’t complain at all, except occasionally about the rest 
of us). There might be truth in the descriptions of our 
behavior, but if we were less tlian perfect guests, we were 
at least honest about the difficulty we had unders ta nding 
and absorbing so much in such a short time. 

In retrospect, it seems like things could not have 
worked out any other way Shaking off life in the U.S.A. 
is not as simple as vowing support for the Sandinista 
government gainst U-S. iiiiperialisin (and with a couple 
of exceptions we all actively supported and continue to 
suppoit this stm^le) I tend to disctust Amencans who 
return to the U S wedded to all tilings Nicart^an — 
instant conversion is. alter all, as Amencan as last food. 

It’s difficult to shed the skin you glow up with — real 
change :s painful and slow, and no matter bow we wore 
it, I don’t thmk anyone of us escaped pain (and change) 
entirely. 

The English woman who brushed us off lor being lock 
and rollers did contribute the term “group dynamics’’ to 
our entourage, as in “How are your group dynamics?” 
From the lcx)k of her tour bus. their g d s weren't too 
gc<od. Wc had group dvnaniici tcx>, but for the most part 
we handled them with humor — non-stop--that w-»s 
geneiallv well-intended, black, self deprecating, revealing, 
and which served the vital funcuon ot leleasing pressure, 
raising spirit? and expressing feelings 

We made Ken K*sst^, Looters i-ecoic’ piod'uer, who 
didn’t reallv want to bt in Nicaiagua. the designated hos- 
tage; *o be turned ovei tc- any tinfriendlv foices as a token 
of good faitli We joked about Mat, hut only belund his 
back, because in Managua he was seiious, extremely 
senous. We looked to him for leadeiship, and we let him 
shoulder all burdens, even it cKxasionallv he didn’t need 
to One day someone nudged nie on the I -us and said 
“Lcxik, Mat's smiling. ’ Someone else said ' No, he’-» 
asleep. It must be a bad dream ” David Rubmson, Loot- 
ers co-manager, also took his share. He's a guy who s 
use^jo runmng things. His long-lapsed Spanish returned 
in a ^y (How could he be in charge if no one understood 
him?), but he was still annoyed when he realized that 
small children in Nicaragua could speak it better than he 
could. 

The days of preparing for the festival were tiring — 
backstage is backstage in any language. We wanted, some 
of us, to taste the drama of the Nicaraguan revolution, to 
scale the heists (vicaiiously, at least), to glimpse the 
p>ackage we’d seen on TV, that we had read and heard 
about The University (UNAN) suited us well — the very 
real Nicaragua we (beamed of, an FSLM stronghold, all 
enei^ and activity, walls covered with flags, leaflets, 
mmals and graffiU 

This was Sandimsta country and it was also Looter 
country (they were asked to come back and play later in 
the week); aggressive, confrontadonal, outspoken and 
self-assui^. If the musu. festival was in some minds no 
less important to the needs of the cciuntry than a leaflet 
pasted to a classroom dcxir, the flyer at least hinted of 
events that seemed more uigenL 

Of course it was death that really made the University 
loom larger than life. N^es and ^tes, painted on cam- 
pus walls and Icxiking at first glance like typical student 
handiwork (Debbie was here, Ddta Epsilon ’82) turned 
out to be epitaphs, written where students had fallen 
fighting the fa^st Somoza’s troops. I walked over to 
one — the paint had faded, but it was apparent that the 
memory had not 

We went to Nicars^ua Icxiking for music as well as 
brmging it and discovered there was a lot to be found. 
There was ladio around the clcx^k, bands bom all over 
the world, and a passion foi every sound under the sun. 
We also found that outside ot the Caribbean-influenced 
sexa bands, there didn’t seem to be much gcxjd local 
music. The most important exception was Mancotal 
(which is about to release an LP on Redwocxl Records). 
We also heard about (but didn’t seel a group called Soul 
Vibe, which has released a record (rough but good is the 
unexmfirmed report). 

The lack of strong Nicaraguan music seems to point to 
two things, first, the legacy of a cultuie stunted by life at 
the tail end ot the colonial cham. And now, as the new 
Nicaragua flexes its muscles and enixiurages cultural 
expenmentauon (and with so many strong cross-ciiltural 
influences, the results could be exciting), it faces the prob- 
lem of recording and disttibuung. 

As tor the Looters, they disturbed the already well- 


edition in months hit the streets. A crowd cheered as 
workers rushed out waving the paper. In the middle of 
the street, kids darted up and down lines of cars selling 
Barricada, the FSLN newspaper. Reagan denounced 
Ortega’s efforts. We got ready foi the first show. 


About 15,(XK) people (the classic “six to sixty” crowd) 
attended over tluee nights. There was music and dancing; 
some of it was gocxl, some not so gcxxL The audience 
seemed to like everything a little, nothing a lot, and there 
were few political ovCTtones outside of the Looters. The 
$3 ticket price was steep by local standards, and the senti- 
ment of many people seemed to be "Hemaldo si, politics 
who cares?” 

And who’s Hemaldo, you might ask? He is none other 
than the ranking Nicaraguan pop stai. When he sang, 
girls wrapped their arms around themselves, iaces tilted 
toward the stars, eyes closed, lif>s moved with his. His 
music owes a serious ckbt to Perry Como, Kenny Log- • 
gins, soap operas and cocktail lounges. He was pretty 
a'wful (but his last record went gold). T he crowd loved 
him. Even Pfedro, our SSTV tour guide, a combat veteran 
and all around level-headed guy, sang along. I couldn’t 
figure it out. 

On opening night, the ghost of Hemaldo hung over 
the crowd like Danielle Steele until Cawibe took the 
stage. They’re a large scx}» band, complete with dancers, 
from Blueflelds, a Nicaraguan city on the Atlantic coast 
The players weie great, the singer not so great (although 
he dropped in a wicked “Great God,” every now and 
then). TTie crowd began to mo^’C 

The Looters closed the show Mat Callahan greeted the 
crowd, saluted the revolution and slammed rnto the set 
OH folks retreated, young folks hea«ied for the stage. .A 
pillar of speakers, one half of the p a., self-destructed 
fiefore this American aggression Jim.)ohnson’s bass, 
aidr’dby the tweeterless columiis, put down a thundering 
bottom; you could feel Agahuna Sun’s kick dium hit 
ycui stomach Mar. leaned thiough this wall like he rvas 
coming to get anyone who didn’t dance — the Looters 
were read; for combat. 


If I evei get through to central castirig, I’m going to 
blast them for sending over the orphans. Leaflets, pam- 
phlets and speeches I can deal with, but orphans? No 
way. I was silting by myself at La Pinata stadium, wait- 
ing for the soundcheck and wondering if thinning hair 
left me open to cancer when I was surrounded by a gang 
of seven-year-olds. We sat and discussed important 
issues— Trident (the gum, not the missile). Michael Jack- 
son. Cameras. Bracelets. Kids. And war. And the AIDS 
crisis in San Francisco. 

Roberto was the leader of this pack. I had eight pieces 
of gum for ten children. He took them and divided them 
up. When I didn’t understand liis first eight questions, he 
got the idea and grabbed a pen and papei from my bag. 
His fi lends fired away while he drew pictures and spelled 
out words m Spanish. He was patient and got his point 
across in spite of me. 

They told me about war, how some kids’ parents had 
died, and how it. made them sad. Roberto asked if many 
people were sick in San Francisco. (.The poor kid must 
fig ure the world is in the middle of a war, I thought.) 
“No,” I replied. “There’s no war in San Franasco.” He 
rolled his eyeballs, finally exasperated “No war. AIDS,” 
he explain^. 

I didn’t know that they were orphans (I didn’t want to 
know). I showed them a picture of my son and they 
huddled around looking at the photo, at me, at the 
photo, back at me, back at the photo. Several of them 
clutched my arm, and as I looked down I remembered 
hearing that a group of orphans would sing at the festi- 
val and then I knew. I wanted to say something (sort 
of) — I’m sorry (true). Tc» bad (true). God watches over 
you (false). Don’t worry about the future (sure). At the 
same time, part of me was glad that I didn’t speak Span- 
ish. Ignorance is an unaffordable luxury, but it’s so safe. 

There were luxuries of a different kind, and these were 
also hard to deal with. Wfe were put up in a style that was 
beyond the reach of almost everyone in the Nicaragua. 
The food we ate would feed a Icxal family for months. 

We lode in air conditioned buses, we had hot 

showers, rum and fruit in baskets in our rooms. (Should 
we have demanded dirt floors and a few days combat duty 
at the front?) 

If we had a similar situation in New York or London, 
perhaps we would have oomplainec? about the shocks the 
shower handles cxxasionally delivered (a very profound 
experience — the result of electrical wires being grounded 
to the water pipes) and room keys that didn’t work, or 
about the primitive stage equipment,- about buses that 
didn’t come on time and appointments that weren’t kept 
But when we walked out the door and drove through the 


disturbed peace wherever they went They were at ease in 
Nicaragua — not because they knew the country but 
because they, knew the revolution. Mat Callahan is down 
with people who will fight injustice to their last breath. 
Period And if people up here have trouble with that, 
people down there do not 

Our bus driver, Juan Carlos, who spoke so little that I 
thought maybe he wished we’d go back home, made a 
point of pulling Mat aside one night to tell him that he 
admired the Looters. It turned out that Juan Carlos’s 
respect was not given out lightly: before the revolution he 
drove a long haul truck and was a courier for the gueril- 
las. He was arrested, jailed and tortured. When he was 
released, he joined the struggle again. He had five sons, 
but one was killed fi ghtin g the contias. Many people had 
similar stories — these people liked the Looters. 

I didn’t go to validate or cross-check my opinions 
about life in post-revolutionary Nican^ua. It’s the busi- 
ness of congressional junkets to spend a few days in a for- 
eign city, return home and head for the soap box. I went 
to personalize my thoughts, to meet people, to feel the 
pulse of the country— music was a wonderful wav to do 
it. Cawibe, the Looters, Alfonso P&nchito (who led a 
great Cuban salsa band) — even Hemaldo — brought it to 
life. 

The only political statement I care to make (realmr^, 
of course, ^at everything about our trip, and eveivthmg 
I’ve vratten here is fundamentally pohucal) begins and 
ends with this, an excerpt from testimony collected by the 
National Commission for the Protection and Promotion 
of Human Rights, and published' under the title The 
Contra Human Rights Record. 

Nauember 9, 1986. At approximately 2:00 a.m . with a- 
combinatton of mortat fire, shouldey -launched grenades. 
and gunfire, contra forces attacked the town of El Nispero 
tn Central Zelaya. In total, eight people we^e killed . . . 

German Saballos Diaz, one of the militiamen who hid 
m the bushes after firing two magazines from his rifle, 
returned to his house after the attack ended and after the 
comras had overrun the town. 

"As I was walking slowly I found my wife woun>led, 
but she wasn't yet dead. She told me "The tontras killed 
me." In about one hour she died My son Javier, one year 
old, w'is dead about 2C meters from his mother. He had a 
bayonet wound below his little tumm\ tha^ cut him from 
side to Side ... 7 thought about shooting myself right 
then, but I found my little girl, Reyna, with a wounded 
right arm, and I decided to take care of hei. If she had 
died I would have taken my life ...” 


Tlie advantz^ of (or trouble with, take your pick) 
exploring life beyond your backyard is that you no longer 
see things from a safe distance. The telescope gives way. to 
the microscope as information comes in like artillery, 
facts become feelings ($270 million proposed for the con- 
tras) and suddenly you aren’t like you used to be. Take 
the first step and then hang on — you see what you see, 
deal with it as best you can and put the rest on hold, 
wondering (of course) how it’ll play later. 

L^s and them: I felt the gap creat^ by our dubious 
American birthright — social insulation, life in a (xxxxin, 
lessons to study and unlearn, an opportunity, a chal- 
lenge. I also felt this; Us (all of us): I felt the connection, 
hopes for the future shar^ regardless of passport and 
place of birth. There’s nothing like tapping a current 
vtired beyond the familiar circuitry — the joy of flipping 
off the great God up north, life with the infidels, poor 
but rich, nothing to offer except what’s important. The 
trip was intense — it takes more than a plane ticket to 
really cross a border — but it left us with something that 
will Izist. HI 
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«l siglo 


XXI? 


DE TODO UN POCO 


Invitados al Gastdn 


hablan de sa vide artistice 


El siglo XX comenzd el mar 
tes 1° de enero de 1901» y no 
en 1900 como algimos supo> 
n^. Ha sucedido y sucederd 
igual con todos, pues los ados 
comprendidos desde el oo> 
mien70 de Nuestra Era y el 
afio 100 pertenecen a) siglo 
primero; los del 101 al 200, al 
segundo siglo, y asf sucesiva- 
mente. 

Ahora $e habla mucho del 
afio 2000, que se nos acerca, y 
estd bien dam que es el dltimo 
de este siglo y ademds, bi> 
siesto El siglo XXI comen- 
zaid el lunes 1° del afio 2001, 
sabe usted por qu6 el pre- 
sente siglo termina en afio bi- 
siesto? 

Un afio es bisiesto si las dos 
filtimas cifras son divisibles, 
por 41, pero no cuando son 
ceros. En este caso, el nfimero 
constituido por la totalidad de 
las cifras del afio debe ser di- 
visible por 400. 

Asi, por ejemplo, el afio 
2000 es bisiesto porque ter- 
mina en dos ceros y es divisible 
por 400. 

El afio de 366 dfas que co- 
nocemos como bisiesto no 
naci6 por puro azar. Cdlculos 
laboriosos de Sosigenes, as- 
trdnomo de Alejandria, a so- 
iicitud de Julio C^ar, ided en 
el afio 49 antes de nuestra era 
la Reforma Juliana del ca- 
lendario que estuvo en usb 
duante mds de roil 500 afics. 


**A la miisica hay que po- 
nerle espiritu y sentimiento**, 
afirma con vehemencia uno de 
los invitados al Gastbn 87, 
Carlos Barboza - Lima. 

. Desde su nifiez, 61 se identi- 
fied con la mdsica y mds ple- 
namente con la guitarra; im 
talento nato que cuenta ya coa 
tres ddcadas de vida profe- 
sional. Carlos Barbosa-Lima, 
es un guitarrista brasilefio de 
mucho dxito no sdlo en Am6< 
rica, sino tambidn en otras 
partes del mimdo. 

“Me cautivd desde el co> 
mienzo, y estudid mis prim^ 
ras clases de guitarra ala edad 
de siete afios para luego de? 
butar a los once en un con- 
cierto realizado en Sao 
Pablo”, relata el artista que se 
encuentra en Nicaragua como 
invitado al Festival de la 
Cancidn. 

Una de sus prindpales ca- 
racteristicas es la de conjugar 
la mdsica cldsica con la md- 
sica popular, tradicional, 
jazz, incluso la salsa. *‘Me 
gusta romper la barrera del 
cldsico tradicional y compo- 
ner temas originales”, ex- 
presa. Sin embargo, conserva 
la mdsica antigua y la cldsica 
con toda su estnictura. 

Su primer disco lo grabd 
cuando era apenas un ado- 
lescente e iniciaba su vida 



El guHarrista brasilefio 
Carlos Barboza Lima. 

prdfesional. Su primera gira a 
los Estados Unidps la reaUzd 
en 1967. AmdricadelSuryala 
habia recorrido y desde un 
principio actud como solista. 

Ademds de sus composi-j 
clones ha hecho arreglos con 
letra de Alberto Ginasters^de 
Argentina; Bobby Scott, de 
EEUU; Antonio Carlos Jo- 
bine y Francisco Nignone del 
Brasil, entre otros. Actual- 
mente reside en Nueva York, 
donde transmite sus treinta 
afios de experiencia en una 
escuela de mdsica integrada 
por estudiantes de varias 


partes del mundo. 

Para 1988 Carlos Bar- 
boza-Lima prepara un nuevo 
proyecto de arre^os musica- 
les con dus guitarras y or- 
questa, ademds de grabar un 
segundo lai^a duracidn con la 
guitarrista norteamericana 
Sharon Isbin, el que se vendid 
a sumar a la lista de 25 l.p. 
que ya tiene grabados/inspi- 
rados en sus profesores y 
grander mdsicos, los rods fa- 
roosos de su tiempo entre ellos 
Andrds Segovia. 

"Los Loothers: nadie 
nos detendra**. 

Tambidn participard por 
segunda vez en el Festival 
Rafael Gastdn P6rez, un 
grupo norteamericano muy 
original: Los Loothers Cinco 
jdvenes que para 1981 conju- 
garon su talento en todas las 
lineas mui>«cales; la salsa, 
zamba, jazz, rock, calypso y 
otros. 

‘^Nosotros venimOs a Ni- 
caragua no sdlo a participar 
en el Gastdn, sino tanibidn a 
luchar contra la desiniorma- 
cidn constante del Gobiemo 
norteamericano sobre la Re- 
voliicidn nicaraguense”, ex- 
piresd Matt Callahan, guita- 
rrista del grupo. 

Los acompafian otras diez 
personas, entre tdcnicos de 



Los Lutters, de Estados Uhidos. 


audio, camardgrafos y foto- 
grdfos, con el objetivo de ela- 
borar un video sobre su gira a 
Nicaragua y algunos hechos 
que reflejen “lo que realmente 
vive el pueblo, lo que sufre por 
la guerra que ha impuesto el 
Gobiemo norteamericano”, 
afirroaron. 

Han realizado giras por 
Europa y en Amdrica Latina 
solamente ban visitado Nica- 



ragua; actualmente residen en 
San Franciso, y a su regresOyen 
lo que resta del afio^se dedi- 
cardn a la elaboracidn del 
video que filman sobre esta 
gira y a la grabacidn de su 
primer larga duracidn. 

Ademds de participar en el 
Gastdn 87, visitardn la ciudad 
de Ledn y algunos otros luga- 
res porque “tenemos la dispo- 


I 


sicidn de llevar nuestro men- 
saje a travds de la mdsica a 
cualquier sitio” expresaron. 
Desafortuiiadamente per- 
manecerdn en el pais solo una 
semana. 

Los integrantes del grupo 
son: Matt Callahan, guita- 
rrista; Joe Johnson, guita- 
rrista; Jim Johnson, bajo; 
Fred CiriUo, teclas y Ahaguna 
Sun, bateria. 


RiMivt masas 


Segdn la Mitologfa, las 
Musas o Deidades, protecto- 
ras de los distintos gdneros ar- 
tlsticos. hijas de Zeus y Mne- 
mdsine, eran nueve. Ellas 
segdn refiere la fdbula, presi- 
dlan las diversas ciencias y 
artes Hberalcs. 


trdgica; Terp^core, musa de 
la Danza se representa con 
una lira; y Erato, la de la Poe- 
sia Erdtica y la Elegia, lleva 
tambidn generalmente una 
lira. 

Las otras tres musas son 

Polimnia. orotectora Je la 
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By Larry Kelp 
The Tnbtme 

With a steady stream of Lat- 
in American bands bringing 
their music to the United 
States, it’s about time for a bit 
of turn-around. So the Looters, 
that energized World Beat 
band, is going to Nicaragua on 
a concert tour beginning Oct. 1. 

To raise money for the trip, 
they are performing Saturday 
at 9 p.ni. at the Berkeley 
Square, 1333 University Ave. 
(Admission: $9). A new band 
the Looters are excited about, 
the Beat Nigs, will open the 
show. 

Considered the most politi- 
cally activated of the mid-80s 
World Beat scene that sprang 
up locally, young bands, ethni- 
cally mixed, combined pop mu- 
sic styles from around the 
globe, usually with Caribbean 
and African rtwthms, and 
American rock guitars. 

“We don’t describe oar music 
as political,” Looters guitarist 
and singer Mat Callahan said. 
An enthusiastic and intense 
speaker, he added, “Such ter- 
minology doesn’t enlighten 
people, and our purpose is to 
enlighten people. 

“I don’t feel Tm on some 
weird tnp. It seems a natural 
course it you look at the world 
and see lies and hypocrisy. Ei- 
ther you want to do something 
to make it a better place, or 
throw up your hands and give 
up.” 

Regardless of what they call 
it, the sextet’s dance music has 
gotten them further than most 
of their contemporaries. The 
group just signed a contract 
with big league Island Records 
thome of Steve Winwood, Mar- 
ianne Faithfull and a host of 
reggae bgnds), and plans to 


The Looters will perform their World Boat music at Berkeley Square Saturday. 


take a video crew to shoot their 
Nicaragua'trip. 

“We hope to get a long docu- 
mentary that says something 
about the people and the coun- 
try,” Callahan said, “but at the 
very least we’ll get an interest- 
ing rock video out of it.” 

The band was first invited to 
Nicaragua in 1983 to partici- 
pate in the government- spon- 
sored annual Song Festival. It 
became the fiist U.S. rock band 
to tour the country. 

‘That time we had been 
playing to 150-200 people in 
basement clubs around here, 
then went there and had to per- 
form in front of 28,000 at a 
tinie. Now, I feel like we re 
prepared for that. Also, we 
want to take our American ex- 
perience ar:d share it w'.th 
them ” 

To that end the group is so- 
liciting any letter poetry, 
books, music, artwork or other 
offerings from the Saturday au- 
dience. “We’re not or; a supply 
mission,” Callahan said, “but 
well take what we get. Some- 
one already gave us a guitar. ' 

The Looters began five years 
ago with Callahan and other 
young musicians jamming at 


parties, providing dance music 
drawn from New Orleans funk 
and Jamaican reggae. 

As time passed they began 
writing their own songs and de- 
veloping their own style. “We 
were all looking for something 
and music was our one source 
of inspiration in a world of dead 
ends and deception. All around 
are neon signs promising what 
you want, be it sex, drugs or 
material things. And you al> 
wrays get ripped oft. But music 
pulled us together. People 
came to hear us. We perform 
with a sense of inspiration that 
IS uplifting, and people feel 
that. It has provided a sense of 
contact with the audience and a 
relationship with people that 
has helped us weather the 
storms that have wrecked a lot 
of rock banils.*' 

The cuiient lineup includes 
Callahan, bassist Jim Johnson, 
guitarist Joe Johnson (all San 
Franciscans), Oakland key- 
boaidist Fred Cirillo and San 
Pablo drummer Ahaguna Sun. 

Weekend’s other acts 

TOOTS THIELEMANS, Belgium’s 
premier lazz harmonica great, returns 


to Yoshi’s tonight and tomorrow at 9 
and 11 p.m. 6030 Claremont Ave-^ 
Oakland $12,652-9200. 

FRANKIE LEE, one of the Bay 

Area's best blues and R&B singers, 
loins the Bobby Murray Band tomor- 
row from 9 p m., at Eli's Mile High 
Club, 3629 Martin Luther King Jr Wdy, 
Oakland. $6. 655-6661. 

BREAKAWAY plays Friday and to- 
morrow 9 p.m -1 a.m. at the Swallow 
Lounge. Lord Dublin Howard Johnson, 
6660 Regional St.. Dublin. 826-7750. 

DIANE PERLATTE and BRENDA 
WONG AOKI are two fascinating sto- 
rytellers, Ferlatte combining sign lan- 
guage and tales from her Afro-Ameri- 
can heritage, and Aoki drawing on 
Chinese and Japanese traditions. They 
perform In a family show tomorrow at 6 
p.m., Julie’s Place, 1606 Bonita St.i 
Berkeley $6, phone 548-870A 

BRUCE FORMAN plays jazz guitar 
with the Dick Whittington trio tomor- 
row at 9 p.m. in the New Orleans Bar 
and Grill, 2066 Mountain Blvd., Oak- 
land 339-0151. 

TUCK AND PATTI, the acclaimed 
Bay Area guitar-vocal jazz duo (their 
debut album will soon be out on Win- 
dham Hill Records), perform tornor- 
row at 8:15 p.m. at Noe Valley Minis- 
try, 1021 Sanchez St., San Francisco. 
$7 advance, $8 at door, phone 262- 
2317. 
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The Looters 

Committed 
to Commotion 


by J.H. Tompkins 

I ts uonic that accident should play a 
lole m the latest and to date most 
important chapter ol San Franasco 
band the Looters— they aien’t the kind to 
leave matteis in the hands of fate Still, this is 
the stoi> and it’s tnie Chiis Blackwell, presi- 
dent ol Island Records, stopped by a SoHo 
recoid store to biowse "What’s hot^’’ he 
asked ‘Ihe Looters,” a clerk leplied Black- 
well lelt, record in hand, listened to it at 
home and railed Looteis’ managei David 
Rubmsoii that night announcing his inten- 
tion to sign the band 
What if Blackwell’s car didn’t stait? What 
if the store was closed? W'hat if the Looter- 
loving clerk called in sick? Most bands 
would thank then lucky stais, but the Loot- 
eis are not most bands. Phev aie openly and 
outiageously political, sui vivors of the Woild 
Beat wais, and they are led by Mat Callahan, 
who IS confident, complicated, outspoken, 
agressive, blunt and determined to make a 
place toi the Looters in the annals of soual 
and cultural histoiy He is not the kind of 
person who allows foP accidents when it 
comes to his future 

Callahan is an obsessive planner He 
tinkers, fixes, reaiianges, plots and schemes 
with an energy that is tiring to even observe 
He, more than any individual, was responsi- 
ble foi the local rise of World Beat a couple 
ol years back Ihe Looteis weie the hist 
Ameiican band to play post-Somo/a Nicaia- 
gua (paid tor by the Sandinistas). he induced 
some French anaichists to abandon sponia- 
neity and oigani/e a European tour for the 
Looteis, he convinced Jello Biafra to lelease 
a Looters FP on Alternative Tentacles (Have 
you ever tiled to convince Biaha ol any- 
thing?) he s pulled together two undei- 
ground nightclubs and launched a series of 
newsletteis and organizations ol musiaaits 
He bends ears, giabs lapels, pusties buttons 
and slaps hands, all pait of the snuggle to 
convince the world to diearr the same dieam 
that he (beams — that the Looteis are the 
equal of any band cuiiently lesiding on the 
planet Earth 

The story goes back to a Rose Street base- 
ment in 1981, wheie Mat and one-time 
Looter keyboardist Akal Fillinger jammed, 
thiew parties and tiied to turn the woild on 
to the wondeis of music like Fela kuti's 
“Zombie ” Band membeis came and went, 
while the musical elements the Looteis syn- 
thesized were as (bveise a* the haid-nosed . 
soaal vision was consistent 

The images invoked m Callahan’s songs 
whir by like an adrenalmized kaleidoscope of 
fcxjtage horn a surreal left-wing newscast 
His stieets teem with people aching tor faee- 
dom, seething with fiustration, burning 
from the sting of a hypocatical sexiety They 
shout they' rage, they mourri — piopelled by 
the Looters’ deceptively complex music, 
which (haws on the rhythms and melcxiies of 
a dozen countries around the world Now, 
with renewed interest in Afncan music via 
Paul Simon and “Graceland’ (and maybe 
even renev-ed political interest via the U.S 
goveinment) they are about to enter the 
seamy worW of coipoiate music 


tfe want to set standards for 
bands Into the nineties, stan- 
dards of integrity, of eonnit- 
ment. 

— Mat Callahan 

Okay, so this ain’t humble pie Would you 
rathei heai some genuflecting, ass-kissing I- 
ov'e-it-all-to-&od iifP Sure, P»ince yayv it, 
but you can bet youi ass he doesn’t give his 
loyalues to the chuich This is the music 
business, one of Gcxl’s own sewe^, and 
you'd damn well bettei set your sights high 
because the sheer foice of its greedy, wheel- 
ing and dealing gravity is enough to pull a 
convent into a cesspool 

Besides, you've got to admire someone 
who puts U all out theie like that You think 
it’s easv walkinp- the noint? Hev. Christonher 


Columbus sinks before he reaches the New 
World and you can forget his "vision’' — he’s 
just some asshole who sailed oft the edge of 
the earth Fotget Columbus Avenue, foiget 
Columbus, Ohio, forget Columbus Squaie 
and Columbus Day ^llahan is old and 
wise enou^ to know tliat he s mining the 
road he’s about to charge down He just has 
a thing about his view of the tiuth — he’s got 
to tell It. and he’d rather be understood than 
liked 


There wasi a party at the 
Offensive', the club at 998 
Valencia, on the night that 
these lebanese vigilanter mas- 
sacred Palestinians in the 
eau^s of West Beirut, It was 
late, about 2:30 or so and 
the place was packed. It vras 
about 100 degrees, uid people 
were dancing, drinking, doing 
drugs, shouting and laughing, 
really raising hell. The 
Looters came on stage and Mat 
started talking about the Pal- 
estinian thing* They started 
this song **Ffelting Pot** which 
has some lines that get dovn 
on Israel. Right in the middle 
of the song, with everybody 
dancing, some girl Junqps up - 
on stage and grabs the micro- 
phone from Mat and starts 
yelling about supporting Israel 
The thing is that the scene 
was so crasy, there was so 
much commotion, that I don't 
think people even noticed. 
Everything seemed so normal 
down there, no matter how 
abnormal it was. 

— Anot^riDOUS observations 
on life at a Looter- 
sponaored underground 
nightclub. 

If you want to eo^lain, go to 
Sears. If you want to live, 
create a commotion. 

— Msb Callahan 

Commotion Si' Tranquilit/ No' It’s 
essential to giasp this fundamental piinciple 
of l.ooteiism it you’ie going to understand 
why they do what the’/ do "The world is 
aheady fucked up,” Callahan explains, 

"we’ie just trying to get people to see it ' 

The attitude has everything to do with the 
San Fiancisco music scene that native son 
Callahan saw aiound town as a kid "I don’t 
leally separate my music from my view of 
life and how it should be It’s part of being 
exposed to the sixties. I grew up with the 
idea that you wiote songs about vouiselt, 
about youi peispectiv'e ’ 

Dming the seventies, while most of the 
(ounti> slept, Callahan and ex-wife Sandy 
toured the L S as an acoustic duo caileci 
Frame Fire Then mobile, populist 
appr«jach was inspired by the legacy of 
Woody Guthne — their hre and biimstone 
agitauon owed moie to the no-holds-barred 
Wobbhes Roughly speaking, Piaine File 
was to Pete Seeger what the Sex Pistols weie 
to T<ickson Browne They played hundieds ol 
gigs — on street comeis, flat bed uucks, at 
picket lines, in anion halls, at rallies foi coal 
miners in West Virginia, faim woikeis m 
Salinas, autoworkers in Detroit and fbi pio- 
testors everywhere Finally, bumed-out by 
movement in-fighting, inspiieci by the nse ol 
punk and itching to start a band, Callahan 
sold his batteied Marun. borrowed a Telecas- 
rer and set abom foimine the Looteis. 



He turns arotmd and se^ 
"welcome to Nicaragua." (look 
out — nightmare.) Tou wake up. 
You're depressed. 

The dream is mine but the facts belong tc 
the Looters. In the fall of 1983 the band was 
invited by the Sandinista government to tour 
Nicaragua, all expenses paid. Many Nicara- 
guan youth, too young to have fought foi 
the revolution and alienated by the poverty 
and hardship of post-Somoza life, were prey 
to the imagined glamour ol life in the States 
The lure of El Norte was nothing new, 
except for the ugly fact that the U S was 
stepping up its campaign to subvert the San- 
dinistas and return ^ings to the bad old days 
(another bit of history the young had missed 
out on). Stateside music was effective impe- 
rialist bait, and the government decided to 
meet fire with fire— feed ‘cm some L) S pop. 
Looters-style. 

Through an American musiaan-tumed 
Nicaraguan cultural official, one-umc Sin 
Franciscan David Landau, the Looters 
received an invitation. Leaving jobs and fam- 
ilies they arrived in Manag!ia and got the 
grand tour, Sandinisia-style, which was not 
exactly limos and champagne. They ate 
dinner in a restaurant (modified lac o Bell) 
with Rosano Munllo, poet, cultural b»gwig 
and mam squeeze of Resident Daniel 'Driega. 
(she drove, but they didri t have to wait foi a 
table) They traveled up to Contia territory to 
play in towns populated by women and chil- 
dren (the men and most bovs weie off fight 
ing). They couldn’t drive at night because 
terronsts controlled the roads after daik 
(They lay in btd and listened to gunfire 
echoing through the hills.) 

They took the country by storm By the 
time they played the aforementioned stadium 
in Managua they couldn't walk the stieets 
without being mobbed In time-honoied tra- 
dition, unruly tans put their shoulders to the 


The Looters are a band. It's 
not just me and some baek-up 
muslelans. VTe all contribute. 
We respect each other. We are 
a band, I can't emphasize 
that enough. 

—Mat Callahan 


The Looteis don't play solos If you were 
weaned on screaming guitar breaks like I 
was, this throws you off balance. Callahan is 
the lead vcx:dlist and visual focal point, but 
each song is a tightly constructed piece of 
interlocking instnimental and vocal parts. 
Tve read aiucles about the band describing 
this .approach as traditionallv African, which 
may be true, but I think the similarities were 
noticed aftei the fact — it just suits the person- 
ality of the band, pai ticularly Callahan. 

The other Looteis are brothers Jim and 
Joe Johnson, on bass and guitar, Fre(i Cirillo 
on keyboards and Ahaguna G. Sun on 
diums \I1 band members sing. The interde- 
pendency of the band members on stage 
reflects both the aeative process itself as well 
as the collective ideolc^ of the musicians. 
Callahan brings songs and song fragments to 
the band, and they work them out in prac- 
tice;, each member developing his own part, 
and each sharing credit equally toi writing 
the music Ihe innei urtle also includes 
their tireless and dedicated co-manager, 
Nathan James, who in his words “saw' the 
band and knew' I had to work with them.” 

\s much as Callahan is a singular individ- 
ual, he needs people around him; people to 
w oik with people to stimulate, support and 
challenge and who will do the same foi him. 
Tiom the outside it looks like being a Looter 
makes lor a lot of liaid labor and teeth- 
gritang — Callahan has enlisted them for a 
journey that has epic aspiiations, no mattei 
where it ends up The only constant is that 
the rest of the band knows Callahan is work- 
ing as haid or harder than they aie and that 
the whole is gieater than the sum of its 
parts— ihe Looters don’t plav solos. 


You faJl asleep and dream 
you're in a band. The band is 
about to play in a baseball 
stadium. (This dreen has pos- 
sibilities, you always wanted 
to be in a band.) You show up 
for the sound eheek, and you 
realize that a crowd has form- 
ed outside, a big crowd. It's 
so big and so excited, in 
fact, that you can't even 
leave the stadium to go change 
your clothes. (The dream 
looks better all the time...) 
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When you finally hit the stage 
you can't believe iti This 
isn't 500 people at the I-Beam 
you're facing a delirious mob 
of thirty fucking thousand] 

You play, they go wild, (Al- 
riJiigghht dream]) The next 
day, however, things start 
to turn aroii^. You get the 
morning paper looking for re- 
views, but you can't read it. 
You turn on the TV, you see 
your picture, but can't 
understand the announcer. You 
call home; no one's heard 
about the concert. "What's 
going on?" you ask somebody. 
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The Looters 

Committed 
to Commotion 


by J.H. Tompkins 

I t’s ironic that acadent should plav a 
I ole in the latest and to date mast 
impoitant chapter ot San Francisco 
band the Lcxiters — the\ aien’t the kind to 
leave matters in the hands oi tate Still, this is 
the story and it’s tiue Chns Blackwell, piesi- 
deni of Island Records, stopped bv a SoHo 
record store to browse “What's hot?’ he 
asked “The Looteis, ’ a clerk replied Black- 
well left, reaird in hand, listened to it at 
home and called Looteis’ mani^er David 
Rubinson that night announcing his inten- 
tion to sign the band 
Whai if Blacl v'ell's car didn’t start? W'hat 
if the store was closed? What if the Looter- 
loving clerk called in sick? Most bands 
would thank then lucky stars, but the Loot- 
ers aie not most bands The\ are openly and 
ouuageously political, survivors of the World 
Beat war s, and they are led bv Mat Callahan, 
V'ho is confident, complicated, outspoken, 
agiessive blunt and determined to make a 
place for the Looteis in the annals of social 
and cultuial history He is not the kind ot 
person who allows to^ accidents when it 
comes to his futiue 
Callahan is an obsessive planner He 
tinkers, fixes, reairanges, plots and schemes 
with an eneigy that is tiring to even observe 
He. moie than am individual, was responsi- 
ble for the local use of Warld Beat a coujile 
of years back The looteis were the fust 
Ameiican band to plav post-Somo/a Nicara- 
gua (paid for by the Sandinistas), he induced 
some French anarchists to abandon sponta- 
neity and oi^ni/c a European torn for the 
Lcxitexs. he convinced Jello Biaba to lelease 
a Looters EP on Alternative Tentacles (Have 
YOU ever tried to convince Biaha of any- 
thing?) he’s pulled together two under- 
giound nightclubs and launched a series of 
newjletteis and organuations ot musicians 
He bends ears, grabs lapels, pushes burtons 
and slaps hands, all part ot the struggle to 
convince the world to dream the same di^am 
that he dreams — that the Looters aie the 
equal ot any hand currentlv lesidmg on the 
planet Barth 

The story goes back to a Rose Street base- 
ment in 1981 , where Mat and one-time 
Looter keyboaidist Akal Fillmgei jammed, 
threw parties and tiled to turn the world on 
to the wonders of music like Fela Kuti’s 
‘ Zombie Band members came and went, 
while the musical elements the Looters syn- 
thesiicd were as diverse as the hard-nosed 
social vision was consistent 

T he images invoked in Callahan’s songs 
whi/ by like an adienalmned kaleidoscopie of 
icxitage from a suiieal left-wing newscast 
His streets teem with people aching for free- 
dom, seething with fiustiation, burning 
from the sting ot a hypcxntical society They 
shout, they' rage, thev mourn— piopelled by 
the Looters’ deceptively complex music, 
which draws on the rhythms and melcxlies ot 
a dozen countnes around the world Now, 
with renewed inteiest in African music via 
Paul Simon and “Graceland ’ (and maybe 
even renewed political interest via the t' S 
government) they are about to entei the 
seamv world ot corporate music. 


Ve vent to set standards for 
bands into the nineties^ st«i- 
dards of Integrltj, of eonmdt- 
iient. 

— Mat Callahan 

Okav, so this ain’t humble pie Would you 
rather hear some genuflecting, ass-kissing I- 
owe-it-all-to-God nft? Sure, Pnnee it 
but vou can bet your ass he doesn't give his 
loyalues to the church This is the music 
busm^^ss. one of Gcxl’s own sewers, and 
you'd damn well bettei set vour sights high 
because the sheer force ot its gieedy, wheel- 
ing and dealing giavity is enough to pull a 
convent into a cesspcxil 

Besides, you've got to admire someone 
who puts It all out theie like that. You think 
It’s easy walking the point? Hey, Christopher 


Columbus sinks betoie he leaches the New 
World and you tan forget his “vision’ — he's 
just some asshole who sailed off the ec^ ot 
the earth Forget Columbus Av'enue, torget 
Columbus, Ohio, forget Colurrbiis Square 
and Columbus Day Callahan is old and 
wise enough to know that he s mining the 
road he's about to charge down He just has 
a thing about his view of the truth— he’s got 
to tell It, and he’d rather be understood than 
liked 


There was a party at the 
OffenalYe>, the club at 998 
Valencia, on the night that 
these Lebanese vlgilanter mas- • 
satfred Palestinians in the 
canals of West Beirut, It was ' : - 
late, about 2:3C or so and 
the place was packed. It was 
about 100 degrees, and people 
were dancing, drinking, doing 
drugs, shouting and laughing, 
really raising hell. The 
Looters came on stage and Mat 
started talking about th? Pal- 
estinian thing* They started 
this song ''}felting Pof* which 
has some lines that get dovm 
on Israel, Right in the middle 
of the song, with everybody 
dancing, some girl Jus^^s up 
on stage and grabs the micro- 
phone from Mat and starts 
yelling about supporting Israel 
The thing is that the scene 
was so crazy, there was so 
much commotion, that I don't 
think people even noticed, 
Everything seemed so normal 
down there, no matter how 
abnormal it vias. 

— Anoikymous observations 
on life at a Looter- 
sponsored underground 
nightclub. 

If you went to eoi^laln, go to 
Sears, If you want to live, 
create a commotion* 

— Mat Callahan 

Commotion Si* Tranquility No* It’s 
essential to giasp this fundamental prmapk 
ot Looteiism if you’re going to understand 
why they do what they do The woild is 
already fucked up,’' Callahan explains, 

“we’re just tiymg to get people to see it ’ 

The attitude has eveiything to do with the 
San Fianasco music scene that native son 
Callahan saw aiound town as a kid “I don’t 
really sepiarate mv music Irom my view ot 
life and how it should be It’s part ot being 
exposed to the sixties I giew up with the 
idea that you wiote songs about youiself, 
about vour peispective ’ 

During the seventies, while most of the 
country slept, Callahan and ex-wife Sandy 
toured the LI S as an acoustic duo called 
Prairie Fire Their mobile, populist 
approach was inspiied by the legacy of 
Woody Gutliiie — their hie and biimstone 
citation owed more to the no-holds-baiied 
Wobblies Roughly speaking, Piairie Fire 
was to Pete Seegei what the Sex Pistols were 
lo Jackson Biowne They played hundieds ot 
gigs — on street coineis, flat bed tiucks, at 
picket lines, in union halls, at lalhes foi coal 
miners in West Virginia, taim workers in 
Salmas, autowoikers in Detroit and to» pio- 
testors evayw'here Finally, bumed-outby 
movement in-figjiting, inspired by the nse ot 
punk and itching to stait a band, Callahan 
sold his battered Martin, bonowed a Telecas- 
tei and set about tornung the Looters 




Fred Cirillol 


Johnson 


When you finally hit the stage 
you can't believe iti This 
isn't 500 people at the I-Beam 
you're facing a delirious mob 
of thirty fucking thousand i 
You play, they go wild, (Al- 
riiiigghbt dreami) The next 
day, however, things start 
to turn around. You get the 
morning paper looking for re- 
views, but you can't read It, 
You turn on the TV, you see 
your picture, but can't 
understand the announcer. You 
call home; no one's heard 
about the concert, "What's 
going on?" you ask somebody. 


Ahegun* G Sun 


The Looters are a band. It's 
not ,1ost me and some back-up 
musicians. We all contribute. 
We respect each other. We are 
a band, 7 can't emphasize 
that enough. 

—Mat Callahan 

The Looters don t play solos. It you were 
weaned on screaming guitai bleaks like I 
was, this thiows you off balance. Callahan is 
the lead vocalist and visual focal point, but 
each song is a tightly constructed piece of 
interlocking instiumental and vocal parts 
I've read ai tides about the band describing 
this approach as traditionally African, which 
may be due. but I think the similarities were 
noticed after the tact-;-it just suits the person- 
ality ot ihe band, particularly Callahan. 

T he other Looters are brothers Jim and 
Joe Johnson, on bass and guitar, Fred Cirillo 
on keyboards and Ah^una G Sun on 
drums All hand members sing. The interde- 
fsendenev ot the band members on stage 
reflects both the cieative process itselt as well 
as the collective ideology of the musicians. 
Callahan brings song^ and song fragments to 
the band, and they work them out in prac- 
tice, each member developing his own part, 
and each shanng credit equally for writing 
the music The inner circle also includes 
their tireless and dedicated co-manager, 
Ndtiian James, who in his words “saw the 
band and knew I had to work with them ’’ 

: As much as Callahan is a singular individ- 
ual, he needs people around him; people to 
work with, people to stimulate, support and 
challenge and who will do the same for him 
From the outside it looks like being a Looter 
makes loi a lot ot hard laboi and teeth- 
gnttmg— Callahan has enlisted them foi a 
journev that has epic aspirations, no matter 
where it ends up The only constant is that 
the lest ot the band knows Callahan is work- 
»ng as hard or hardei than they are and that 
the whole is greater than the sum of its 
paits— the Looters don’t play , solos. 


He tvirns around anci says 
"welcome to Nicaragua," (look 
out— nightmare,) Tou wake iq). 
You're depressed. 

The dream is mine but the facts Delong to 
the Lcxiters. In the fall of 1983 the band w^ 
invited by the Sandimsta government to tour 
Nicaragua, all expenses paid Many Nicara- 
guan youth, too young to have fought toi 
the revolution and alienated bv the poverty 
and hardship of post-Somoza life, were pies 
to the imagined glamoui ot life in the States. 
The lure of FI Noi-te was nothing new. 
except tor the ugly fact that the U S was 
stepping up its campaign to subvert the San- 
dinistas and return things to die bad old days 
(another bit ofTiistor' the young had missed 
out on). Stateside music was effective impe- 
rialist bait, and the government deaded lo 
meet fire with fire — feed em some L S pop. 
Looters-style. 

Through an American musician-turned 
Nicaraguan cultural offiaal, one-ume San 
Franciscan David Landau, the Looteis 
received an invitadon Leaving jobs and fam- 
ilies they arrived in Managua and got die 
grand tour, Sandmista-style, which was not 
exactly limos and champagne They ate 
dinner in a restaurant (modified Taco Bell) 
with Rosario Muiillo, poet, cultural bigwig 
and main squeeze of Piesidem Daniel Ortega 
(she drove, but they didn’t have to wait tor a 
table) They traveled up to Contra leintory to 
play in towns populat^ by women and chil- 
dren (the men and most boys, were off fight- 
ing) They couldn't diive at night because 
terrorists contiolled the roads aftei daik 
(They lay in bed and listened to gunfiie 
echoing through the hills ) 

Thev took the country bv storm. By the 
time they played the aioremenuoned stadium 
in Managua they couldn’t walk the streets 
w’lthout being mobbed. In fime-lionored tra- 
diuon, unruly tans put then shouldeis to the 


You .fall asleep and dream 
you're in a band. The band Is 
about to play in a baseball 
stadium, (This drecBz has pos- 
sibilities, you always wanted 
to be in a band,) You show up 
for the sound eheek, and you 
realize that a crowd has form- 
ed outside, a big eroid. It's 
so big and so exeited, in 
fact, that you can't even 
leave the stadium to go change 
your clothes. (The dream 
looks better all the time,.,) 
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outfield fences, screamed their hearts out 
(and probably wanted to go North more 
than ever, to hang out with crazy American 
musicians like Los Looters). 

Reentry wasn’t easy for the band. The Bea- 
tles didn’t have to play The Mab after they 
packed Shea Stadium, and driving an 
audience of 30,000 into delirium can be 
addictive. When they got back, they found 
what they left — cynicism and indifference. 
Still, if things hadn’t changed for America, 
the Looters had changed. In Nicaragua they 
were respected for who they were and what 
they stood for. Frustrated but inspired, they 
worked harder than ever. 


Conga AruBS- and paJjatrees 
are not symbols by which the 
Looters or Big City are ae- 
eurately represented. And when 
we talk about border bashing^ 
we* re well aware that there 
are soldiers with guns guard- 
ing those same borders, 
Africans didn't coma here on 
the Love Boat^ those aren't 
^fexi«an tourists doing their 
gardening in the Iii^erial 
Valley, and Wounded Knee is 
not a problem with the Wash- 
ington Redskins runriing game* 
—Mat Callahan on 
World Beat 

Do you want to make music or 
do you want to make history? 

— Hat Callahan to 
assembled musicians/ 
friends, gathered to 
select a name for the 
BUB it that soon, 
beeame known as' 

World Beak« 

Callahan was the man behind the World 
Beat wave that in 1985 swept most of the 
newspapers and magazines in these parts, as 
well as some of the dancing public. Big City 
had chops, credentials, critics and legs; 
Mapenzi had authentic African marimbas 
and Zulu Spear authentic Africans; the 
Freaky Executives were younger; but Calla? 
han and the Looters drove the World Beat 
bandwagon. He called meetings, plotted 
strategy, inspired newsletters, parties and 
world beat roadshows (and no matter what 
band was the critics’ choice, the Looters were 
tough to follow — they clos^ the show). He 
discussed, reasoned, argued, browbeat, 
dreamed, schemed and generally corralled 
the whole herd into a quarrelling, ambitious 
and occasionally inspired collective. 

The result, part organization and part 
family, was an important source of strength 
for each band. The big World Beat shows 
tended to take shape as genuine “events”— 
big turnouts reinforced the sense that “some- 
thing was happening.” A live-band showcase 
at the Kabuki Theater sold out and an April 
Looters/Big City show at the Farm left 
nearly 500 fans waiting outside, ticketless 
Throughout much of 1985, critics, journal- 
ists and fans hopped on board, clubs had 
"World Beat” nights and it seemed that every 
new band with some reggae in its repertoire 
claimed the title as well. David Rubinson 
stepped in to help steer the careers of the 
Looters, Big City and the Freakys, and the 
general consensus was that this scene was 
going places, that major record labels would 
soon swoop down and carry off the leading 
World Beaters to' fame and fortune. 

The only real problem during 1985 was 
that if anything things went too well, and at 
year’s end, when Rubinson was unable to get 
the Looters, Big Qty or the Freaky Execu- 
tives signed, the previously tight ship began 
to leak A&R men claimed they didn’t “hear 
any hits ” Big City b^an to unravel inter- 
nally. Mapenzi went into hibernation. The 


Freakys dmpped all claim to the World Beat 
tide and went after the black pop market 
World Beat was no longer hot. 

It was a difficult time for Callahan, 
although in typical fashion the Looters kept 
roiling right along. As the most active, ener- 
getic and committed World Beater, he had 
the most invested in the scene. The vision of 
a committed, supportive group of musicians 
was important to him as an end in itself, not 
just as a road to bigger things. After the 
smoke cleared Callahan wrote, "It'was an 
explosion, a "movement,”, the talk of the 
town. And that’s exacdy what I wanted to see 
happen. Attention. Controversy. Something 
different from the crap that passes through 
the public consciousness every day. Some- 
thing a little closer to the reality I see.” 


Jiist saJir no to the systera. 

You don't have to do anything 
you don't wMit to. 

—Mat Callahan 

I'm a bigot, but for the left, 
— Woody Allen in 
"Annie Hall" 

Lies that life was.blaek 
and white,... 

— fl*om Back Pages," 

by Bob Dylan 

When I think of the Looters, I often think 
of the album “How Much Longer Must We 
Tolerate Mass Murder?” by the I nglish band 
The Pop Group I never listened to the rec 
ord, but the tide always grabbed me The 
operative word here is tolerate Callahan’s 


to the Galaxy 

The great thing about a decaying civilization 
is that you can get to the essence of relation- 
ships and create the kind of sodai ties that 
mean somethii^. 

Political and national borders are antiquated 
horseshit. 

There are many bands that have audiences of 
a million, but still have no impact 

You don’t make records to make money, you 
make records to be heard. 

Fundamentally, people are scared ishitleas by 
the future, but they aren’t stupid. They don’t 
want life to go out the window. 

People trade their future to get somethii^ 
today; it’s the credit card syndrome. 

People don’t undeistand that they pay a lot 
of dues bdiind the everyday stuff they tbink 
they’re getting away with. It’s a law of the 
univase that nothing is free; 

Everything in life is hard, but I don’t believe 
that “life is hard and then you die.” Things 
are difficult but it’s rewarding. I don’t trust 
things that come easily, they’re disposable. 

It might be hard for me to apply the stan- 
dards I set in my songs, but it’s harder not to. 
1 don’t like feeling g^ty, that’s one of the 
worst feelings in life. I don’t believe in hid- 
ing anything in the closet, 1 speak the same 
to everyone. 

Part of being Amoican is knowii^ that if 
you step out of line they can throw you in 
jail, they can kill you. They can’t s^ your 
integrity, you have to give them that 


vci *ji i«jiriaiiL.c uji uic , .M/i id. piiriKiu.*- 

ena that most of us have learned to hve with 
IS low Very lov In ar. era w'here even the 
outraged have learned to protest politely, 
w here voting is a sign of social commitment 
as opposed to social capitulation, he stands 
out like a Je^s at a Nazi tally. 

Mat also has little patience with people 
who get lost »n the gray aieaspf life, people 
who lei themselves become overwhelmed by 
personal problems or by social ambiguities, 
people like-, well, you and me, for instance 
Someurnes he seems to tolerate our emo- 
tional ineffiaencies; other times they seem to 
take shape as so many roadblocks in front ot 
his band 

"The world gave me a stage, and I’m 
going to use it,” he says. For Callahan and 
artists like him. the question of where the 
personal and the political intersect needs to 
be asked Not asked cynically, just asked. Is 
one person’s Dean R^ as good as another’s 
BeitoU Brecht? Does an honest opportunist 
have less mtegniy than an honest sodally- 
oriented ai list? Callahan’s position is clear: 
"About ten percent of the artists in the world 
have something to say, some commentary on 
society. The rest are entertainment, at best.” 


I hate^ the some people 
try to set us apart saying 
the Lootera play "political 
nrosie,'* It's just an attempt 
to put us into a box with this 
label on it— not to get people 
to li.sten, but so that they 
•an avoid listening. Not writ- 
ing about certain things is 
jiist as politiaal as writing 
i^out then* 

— Mat Callahan 

You know soneone said "The 
world is a stage •••" 

-^Ivis Presley 
("Are You Lonely 
Tonight?") 

The self-righteous streak in political music 
lends to provoke questions like “What makes 
Gil Scott-Heron intrinsically more impor- 
tant than Eddie Van Halen?” If you’re 
tempted to throw in your solipisistic two 
cents, don’t One artist speaks elcxjuentlv to 
400 years of human suffering, the other 
threw a tantrum when a promoter put 
brown M&Ms in his diessing loom Bub- 
bling beneath the surface may be a cauldron 
of complicated behavioral imperatives, but 
the rlub and the bullet, the prison and the 
graveyard have a way of making themselves 
fell 


If you fuck somebody over you’re going to 
feel guilt about it. If you don’t, then you’re a 
mercenary and you’ve given away a big 
chunk of your humanity. 

I feel no gratitude toward anyone. At best it 
was a fair exchange, a mutual give and tak«>, 
which is the only basis for all good 
relationships. 

Don’t a>me asking me 
what am I to do 
If you don’t work on thii^ 
they damn sure work on you 

— *^Todsky” by the Looters 

Shit flyin’ left and right 
A lot of smoke and not much li ght 
drums rodt the beat 
Gonna get a gun and learn to use it 

— Drums” by the Looters 

Bombs explode and church bells peel 
None escape the grinding wheel 
Some will stand and some will kneel 
Pounding in my broken heart 
I heatd 
Rise Up! 

—‘^Rise Up” by the Looters 


There’s got to be a level where you won’t 
compromise. You’ve got to live what you 
bdieve. That’s what’s wrong with all the 
communists, the leftists. always talk 
about “after the revolution we can aU be 
brothers’' but fuck it— you live today like 
you want to live tomorrow. Never mind 
“after the revolution.” Why can’t yon live 
like that now? 



% 

Mat Callahan^s Guide 


viva oonira. xou aon'i see us 
but we see you, Ue aire 
everywhere • 

— Letter sent to the 
Looters e/o The Old 
Towne Bar and Grill in 
Bureka, the ds^ of 
the gig. 

Don't fuck with me, 

—Ivan, rebel hero In 
the classic reggae 
film "The Harder ' 

They Come." 

Don't Fu«k With Me 

— I4at Callahan, quoting 
Ivan 

All of which brings us to the essential 
question, is the world ready for the Looters? 
.Wouldn’t some freeze-dried version of real- 
life be more palatable than raw reality itself? 
Callahan thinks that the music “can be 
incendiary, like the words to one of our 
songs 'someone got a match, someone got an 
attitude, someone got a target, someone got a 
mololov cocktail.’ If nothing else, it will 
cause controversy. I happen to believe that 
the time is incredibly right.” 

His enthusiasm is cont^ious. I believe 
him when he explains that the world is in 
turmoil, that the situation is excellent, that 
the raw materials of a culturally integrated 
world music exist now, that people want 
truth, that the social order of the world is 
upside down. Go Looters! 

When I leave, however, my vision gets 
hazy. I see a world full of manipulation, 
jealousy and callousness. I see art turned into 
aimmodities. I see vast stretches of soporized 
suburbs. I see a society divided into camps of 
the educated, the willfully ignorant who 
don’t want to hear the answers, and the bliss- 
fully ignorant, who don’t even know the 
questions. Duck, Looters! 

I mention this later, and Callahan elabo- 
rates his fx>sition. “I’m not talking about rec- 
ord sales, really. We just want to make music 
that sustains, that enriches peoples’ spirits. 
We don’t really envision ourselves getting 
popular in the way that most people think of 
it. We envision ourselves getting popular in 
the way that troubadors used to be popular, 
in the way that musicians in a uibe would 
be, getting everyone to come togetha, to 
unite the crowd, that s the idea of the music. 
You’ve got to tell the truth and unite jx-njile 
with the truth People you can’t unite with 
the truth, you ask them to go to anolhei 
piarty where they can dance to lies. 


I was in the office late, be- 
cause we were -about to send 
out another round of Lootera 
demos. Someone buzzed me and 
said Chris Blackwell from 
Island Records is on the phone 
and I started to scream 'This 
is Itl This is itr I talked 
to him, and then I hopped into 
my car and drove to the re- 
hearsal studio where they were 
practicing, I walked up to 
the microphone and said 'Ladies 
and Gentlemen, Island record- 
ing artists, the Looters," 

Mat didn't say a word, he 
just stared at me. The next 
morning he called me at seven 
and asked me if it was 
for real, 

—David Rubinson de-^ 
scribes the big 
moment. 

It’s bren business as usual for the Looters, 
in spile of the record deal. You’d think that 
the prospect of going into the studio (per- 
haps by the time you read this), of jettison- 
ing day jobs, of succumbing to the swirl of 
making videos, touring and seeing what life 
is like a few rungs up the ladder would con- 
sume them. Instead, Callahan is knee-deep in 
producing the next Komotion newsletter, a 
forum for the loose group of radicals, rebels, 
misfits and dreamers who frequent the Harri- 
son St. p^ty/social center the Looters 
rehearse in (called Komotion as well). The 
phone rings constantly while we talk, and he 
comes back from one conversation smiling. 
“Some really good articles are coming in. 

Lots of controversy!” he says. 

I mention to Callahan that I figured he’d 
be a little more excited about his career and 
less involved, at least for a while, with plans 
to rearrange the social order. He shrugs his 
shoulders and I realize he’s not about to trust 
the future to the winds of fate. Laughing, 1 
if the accidental nature of Blackwell’s 
initial encounter with the Looters bothers 
him. Without missing a beat Callahan says 
“Well, there’s that old saying 'accident is just 
the coming together of two inevitables.’ ” He 
looks at me and smiles. (D 
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outfield fences, screamed their hearts out 
(and probably wanted to go North more 
than ever, to hang out with crazy American 
musicians like Los Looters). 

Reentry wasn’t easy for the band. The Bea- 
tles didn’t have to play The Mab after they 
packed Shea Stadium, and driving an 
audience of 30,000 into delirium can be 
addictive. When ih^ got back, they found 
what they left — cynicism and indifference. 
Still, if things hadn’t changed for America, 
the Looters had changed. In Nicaragua they 
were respected for who they were and what 
they stood for. Frustrated but inspired, they 
worked harder than ever. 


Conga Aruas- and paDitz*ees 
are not symbols by which the 
Looters or Big City are ae- 
eurately represented. And when 
we talk about border bashing^ 
we* re well aware that there 
are soldiers with guns guard- 
ing those same borders, 
Africans didn't come here on 
the Love Boat, those aren't 
Mexican tourists doin^' their 
gardening in the Ii^jerial 
Valley, and Wounded Knee is 
not a problem with the Wash- 
ington Redskins running game, 
—Mat Callahan on 
World Beat 

Do you want to make music or 
do you want to make history? 
—Mat Callahan to 
assembled musicians/ 
friends , gathered to 
select a name for the 
music that soon, 
became known as- 
World Beatr* 

Callahan was the man behind the World 
Beal wave that in 1985 swept most of the 
newspapers and magazines in these parts, as 
well as some of the dancing public Big City 
had chops, credentials, critics and legs; 
Mapenzi had authentic African marimbas 
and Zulu Spear authentic Africans; the 
Freaky Executives were younger; but Calla- 
han and the Looters drove the World Beat 
bandwagon. He called meetings, plotted 
strategy, inspired newsletters, parties and 
world beat roadshows (and no matter what 
band was the critics’ choice, the Looters were 
tough to follow — they closed the show). He 
discussed, reasoned, argued, browbeat, 
dreamed, schemed and generally corralled 
the whole herd into a quarrelling, ambitious 
and occasionally inspired collective. 

The result, part organization and part 
family, was an imjxjrtant source of strength 
for each band. The big World Beat shows 
tended to take shape as genuine “events” — 
big turnouts reinforced the sense that "some- 
thing was happening.” A five-band showcase 
at the Kabuki Theater sold out and an April 
Looters/'Big City show at the Farm left 
neaily 500 fans waiting outside, ticketless. 
Throughout much of 1985, critics, journal- 
ists and fans hopped on board, clubs had 
“World Beat” nights and it seemed that every 
new band with some reggae in its repertoire 
claimed the title as well. David Rubinson 
stepped in to help steer the careers of the 
Looters, Big City and the Freakys, and the 
general consensus was that this scene was 
going places, that major record labels would 
soon swoop down and carry off the leading 
World Beaters to fame and fortune. 

The only real problem during 1985 was 
that if anything things went too well, and at 
year’s end- when Rubinson was unable to get 
the Looters, Big City or the Freaky Execu- 
tives signed, the previously tight ship began 
to leak A8cR men claimed they didn’t “hear 
any hits.” Big Citv began to unravel inter- 


Freakys dropped all claim to the World Beat 
title and went after the black pop market. 
World Beat was no longer hot. 

It was a difficult lime for Callahan, 
although in typical fashion the Looters kept 
roiling right along. As the most active, ener- 
getic and committed World Beater, he had 
the most invested in the scene. The vision of 
a committed, supportive group of musicians 
was important to him as an end in itself, not 
just as a road to bigger things. After the 
smoke cleared Callahan Wrote, “It’was an 
explosion, a “movement,”, the talk of the 
town. And that’s exactly what I wanted to see 
happen. Attention. Controversy. Something 
different from the crap that passes through 
the public consciousness every day. Some- 
thing a little closer to the reality I see.” 


Just say no to the system. 

You don't have to do ary thing 
you don't want to, 

—Mat Callahan 

I'm a bigot, but for the left. 
— Woody Allen in 
“Annie Hall" 

Lies that life was blaek 
and white,... 

—from "Ify Back Pages," 
by Bob Dylan 

When I think of the Looters, I often think 
of the album "How Much Longer Must We 
Tolerate Mass Murder?” by the English band 
The Pop Group. I never listened to the rec- 
ord, but the title always grabbed me The 
operative word here is tolerate Callahan's 


e' 


to the Galaxy 

The great thing about a decayii^ civilization 
is that you can get to the essence of relation- 
ships and create the kind of social ties that 
mean something. 

Political and national borders are antiquated 
horseshit 

There are many bands that have audiences of 
a million, but still have no impact 

You don’t make records to make money, you 
make records to be heard. 

Fundamentally, people are scared shitless by 
the future, but they aren’t stupid. They don’t 
want life to go out the window. 

People trade their future to get some thing 
today; it’s the credit card syndrome. 

People don’t understand that they pay a lot 
of dues bdiind the everyday stuff they think 
th^’re getting away with. It’s a law the 
imivetse that no thin g is free.' 

Everything in life is hard, but I don’t believe 
that “life is hard and then you die.” Things 
are difficult but it’s rewarding. I don’t trust 
things that o>me easily, they’re disposable. 

It might be hard for me to apply the stan- 
dards I set in my songs, but it’s harder not to. 
1 don’t like feeling g^ty, that’s one of the 
worst filings in Ufe. 1 don’t beUeve in hid- 
ing anything in the doset, I speak the same 
to everyone. 

Part of being Amoican is knowing that if 
you step out of line they can throw you in 
jail, they can kill you. 'Ihey can’t stral your 
inteeritv. von have to pivp them that. 


level of toleiance toi the ugly social phenom- 
ena that inost of us have learned to live with 
k lov- Very low In an eia where even the 
outiaged have learned to protest politely, 
where voting is a dign of social commitment 
as opposed to social capitulation, he stands 
out like a Jew at a Nazi rally. 

Mat also has little patience with people 
who get lost in the gray areas of life, people 
who let themselves become overwhelmed by 
personal problems or by social ambiguities, 
people like, well, you and me, for instance 
Sometimes he seems to tolei ale out emo- 
tional meffiaencies; otha fmes they seem to 
take shape as so many roadblocks in front of 
his band. 

The world gave me a stage, and I’m 
going to use it,” he says. Foi Callahan and 
artists like him, the question of where the 
personal and the political intersect needs to 
be asked- Not asked cynically, just asked. Is 
one person’s Dean Reed as good as another’s 
Bertolt Brecht? Does an honest opportunist 
have less integnty than an honest sodally- 
oriented artist? Callahan’s position is clear: 
“About ten percent of the artists in the world 
have something to say, some commentary on 
society. The rest are entertainment, at best.” 


1 hat» the some people 
try to set us apart saying 
the Looters play '^political 
music," It's just an atten^t 
to put us Into a box with this 
label on It— not. to get people 
to listen, but so that they 
can avoid listening. Not vnrit- 
ing about certain things is 
just as political as writing 
about them* 

—Mat Callahan 

Tou know someone said "The 
world Is a stage,,," 

—Elvis Presley 
("Are You Lonely 
Tonight?") 

The self-righteous streak in political music 
tends to provoke questions like “What makes 
Gil Scott-Heron intrinsically more impor- 
tant than Eddie Van Halen?” If you’re 
tempted to throw in your solipsistic two 
rents, don’t One artist speaks '“loquently to 
400 years of human suffering, the other 
threw a tantium when a promoter put 
brown MlEMsin his dressing loom Bub- 
bling beneath the surface may be a cauldron 
of complicated behavioral imperatives, but 
the club and the bullet, the prison and the 
graveyaid have a way of making themselves 
tell 


If you fuck somebody over you’re going to 
feel guilt about it. If you don’t, then you’re a 
mercenary and you’ve given away a b^ 
chunk ot youi humanity. 

I feel no gratitude toward anyone. At best it 
was a fair exchange, a mutual give and take, 
which is the only basis for all good 
relationships. 

Don’t come asking me 
what am 1 to do 
If you don’t worit on things 
they damn sure work on you 

— "Today” by the Looters 

Shit flyin’ left and r^t 
A lot of smoke and not much li ght 
War drums rock the beat 
Gonna get a gun and learn to use it 

— “W4ur Drums" by the Looters 

Bombs explode and church bells peel 
None escape the grinding wheel 
Some will stand and some will kneel 
Pbundii^ in my brokoi heart 
I heard 
Rise Up! 

— “Rise Up" by the Looters 


There’s got to be a level where you won’t 
compromise. You’ve got to live what you 
believe. That’s what’s wrong with all the 
communists, the leftists. They always talk 
about “after the revolution we can all be 
brothers” but fuck it— you live today lilt^ 
you want to live tomorrow. Never mind 
"after the revolution.” Why can’t you live 
like that now? 


Mat Callahan^s Guide 


Viva Contra. You don't see us 
but we see you, Ve are 
everywhere, 

— Letter sent to the 
Looters e/o The Old 
Towne Bar and Orill in 
Eureka, the d^ of 
the gig. 

Don't fuek with ne. 

—Ivan, rebel hero in 
the classic reggae 
film "The Harder ' 

They Come." 

Don't Fuck With Me 

—Mat Callahan, quoting 
Ivan 

All of which brings us to the essential 
question, is the world ready for the Looters? 
.Wouldn’t some freeze-dried version of real- 
life be more palatable than raw reality itself? 
Callahan thinks that the music “can be 
incendiary, like the words to one of our 
songs 'someone got a match, someone got an 
attitude, someone got a target, someone got a 
molotov cocktail.’ If nothing else, it will 
cause controversy. I happen to believe that 
the time is inaedibly right.” 

His enthusiasm is contagious. I believe 
him when he explains that the world is in 
turmoil, that the situation is excellent, that 
the raw materials of a culturally integrated 
world music exist now, that people want 
truth, that the social order of the world is 
upside down. Go Lootersl 

When I leave, however, my vision gets 
hazy. I see a world full of manipulation, 
jealousy and callousness. I see art turned into 
commodities. I see vast stretches of soporized 
suburbs. I see a society divided into Camps of 
the educated, the willfully ignorant who 
don’t want to hear the answers, and the bliss- 
fully ignorant, who don’t even know the 
questions. Duck, Lootersl 
I mention this later, and Callahan elabo- 
rates his position. “I’m not talking about rec- 
ord sales, really. We just want to make music 
that sustains, that enriches peoples’ spirits. 
We don’t really envision ourselves getting 
popular in the way that most people think of 
it. We envision ourselves getting popular in 
the way that troubadors used to be popular, 
in the way that musicians in a tribe would 
be, getting everyone to come together, to 
unite the crowd, that’s the idea of the music. 
You’ve got to tell the truth and unite p«>ple 
with the truth. People you can’t unite with 
the truth, you ask them to go to another 
party where they can dance to lies. 


I was in the office late, be- 
cause we were -about to send 
out another round of Looters 
demos. Someone buzaed me and 
said Chris Blackwell from 
Island Records is on the phone 
and I started to scream 'This 
is it* This is itj ' I talked 
to him, and than I hopped into 
my car and drove to the re- 
hearsal studio where they were 
practicing. I walked up to 
the microphone and said * Ladies 
and Gentlemen, Island record- 
ing artists, the LootersJ* 

Mat didn't, say a word, he 
just stared at me. The next 
morning he called me at seven 
and asked me if it was 
for real, 

—David Rubinson de-^ 
scribes the big 
moment . 

It’s been business as usual for the Looters, 
in spite of the record deal. You’d think that 
the prospect of going into the studio (per- 
haps by the time you read this), of jettison- 
ing day jobs, of succumbing to the swirl of 
making \ideos, touring and seeing what hfe 
is like a few rungs up the ladder would con- 
sume them. Instead, Callahan is knee-deep in 
producing the next Komotion newsletter a 
forum for the loose group of radicals, rebels, 
misfits and dreamers who frequent the Harri- 
son St. party /social center the Looters 
rehearse in (called Komotion as well). The 
phone rings constantly while we talk, and he 
comes back from one conversation smiling. 
“Some really good articles are coming in. 

Lots of controversy!” he says. 

1 mention to Callahan that I figured he’d 
be a little more excited about his career and 
less involved, at least for a while, with plans 
to rearrange the social order. He shrugs his 
shoulders and I realize he’s not about to trust 
the future to the winds of fate. Laughing, 1 
ask if the accidental nature of Blackwell’s 
initial encounter with the Looters bothers 
him. Without missing a beat Callahan says 
“Well, there’s that old saying ‘accident is just 
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world drum 


LOOTERS, at the Avo/i (332 Queen 
Saturda\(Juh23) lake’s t5 596- 

1908 


W orld beat has emeiged as 
a nouveau catch-woid to 
describe popular music 
that’s fuelled by African, Latm and 
Caribbean rhythms. 

One band at the forefront of this 
“movement” are San Franciso’s 
Looters Then five-part vocal har- 
monies and tribal grooves grabbed 
the attention of cirfe Blackwell, 
who signed the Looters directly to 
his own Idand Records. 

And though singer Mat Calla- 
han says the Looters take credit for 
coming the phrase world beat, and 
are entc^ong die attention that’s 
come dong widi it, he s^ his 
band isn’t really domg ai^thing 
new. 

“The term did evolve from us It 
was m kitchen that we dis- 
cussed It,” Callahan says from a 
stop in Rhode Island, before their 
date at the Rivoli Saturday 
“Mfe never thought we were m- 
ventmg stMuediing. In feet, all we 
were doing was naming something 
that we telt a lot o£ people do- 

ing, from Ihlkii^ Heads to Peter 
Gabriel to all kinds d other artists 
m the early 80s TTiey just didn’t 
call It ai^dung because di^ didn’t 
need to — th^ were already suc- 
cessful ” 

Not diat the Looters were com- 
pletely unheard of before th^ par- 
l^ted their world beat^nusic into a 
major label deal. Years of playing 
live on the ^st Coast, as well as 
managing an underground coffee- 
house/club, broi^t them to the at- 
tention of perfor^r and anb-cra- 
sorship crusader Jdlo Biafra, who 
signed diem to his independent Al- 
ternative Ihiitacles label m 86 
Callahan s^ the band’s objec- 
tive in declaring thanselv^ world 
beat reflected the Looters belief m 
the univm^ity of both man and 
music. The attention the term got 
from the media, he says, was al- 
most incidental, and had some 
negative repercussions 
“In our case, it was easier to 
identify a sort of music with a col- 
lective feelmg amongst a lot of dif- 
ferent bands than it was to identify 
the individual band It helped us at- 
tract new audience. That was the 
real motivation. It wasn’t that big a 
deal 

“But it became kind of a big deal 
because it was picked up by the 
press and hyped and we ended up 
havmg to explam oui feelings about 
It. We tned to talte advantage of 
that c^^rtumfy to say what we 
have to s^ about internationalism, 
and breaking down borders 
“But there’s a trranendous jaded- 


ness and cynicism that exists in the 
media in particular, because th^’re 
inundated with product put out for 
a financial or prestigious gam 

“When somebody comes along 
and s^, ‘Listen to tiiis for what it 
IS,’ thQ^ can’t handle that. start- 
ed out very much as a dance band 
We were pliying hve and we didn’t 
have ar^ lo^ ambitions on a car- 
eer level until people encouraged 
us to pursue it ” 

The band asks lyncal questions 
about the need foi borders and war. 
while simultaneously praising the 
human spint The Loirs’ swirl- 
ing, upbrat rlQ^thms, fervent bass 
and drums and forceful electnc 
guitar have brought conipansons to 
bands like Savuka and the Clash. 
Compansons such as these, Calla- 
han siys, don’t rest well with the 
band He insists the Looters’ mam 
purpose as a band — to make mu- 
sic that’s rajqyable — has been 
overlooked in search of some deqi- 
er meaning. 

“>^fe’ve never had trouble reach- 
ing people when we get to play for 
them, or when our record were 
played for thrai. Several record 
conqiames have used world beat to 
desenbe music that’s African- or 
Canbbean-influenced pc^, and 
that’s cool. Obviously our music is 
influenced by those things. 

“^^fe’re not p^tinding the drums 
for aiy particular*nKivement. We’re 
a dance band and our music is in- 
fluenced by music from all over tiie 
world, h^ice the all-encon^iassing 
term world, and beat meaning 


dance music In that sense, that’s 
all It’s ever meant to us ” 

- KIM HUGHES 

* . * 

The Pirfaroid Blue Band has 
found a new gig to compensate for 
tlie loss of their Lee’s Palace Sun- 
d^ matinee jams, which resume m 
September Until then the group 
will be Inlying Mond^ to Wednes- 
d^ ni^ts in the cosy Checker- 
bcMurd Lounge above Chicago’s 
♦ *1: 
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JULY 21-23 

_FRIGIOAIRES 

JULY 28-30 

MORGAN DAVIS 

open August 1 

SUNDA' JAZZ MAT;NEE 
4-8 pm 
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OESOIO'S 


The Best Of 
50's & 60's 


Rock & Roll 


NIGHTLY 

THE FABULOUS KIDD SISTERS 



OLD VIENNA WIN A TRIP 
ON A BLIMP PARTY 
This Friday July 22 

759 Mt. Pleasant at Egllnton 
480-0222 
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This Saturday (July 23) at THE RIVOLI 


From San Franctsco» ISLAND recording artists 
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Toronto's Hottesl Show 


RANEE LEE as 
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BILLIE HOLIDAY in ^emePSOns ^GGORL 
^/S-COftlD/r/M£0 
“ELECTRIFYING” 
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rbi presents GREAT GUITARS!! 

ex BRUFORD, PONTY, U.K., SOFT MACHINE 

ALLAN 

Hoimm 


and 


ex MONTROSE, VAN MORRISON, BOZ SCAGGS 

RONNIE 

mirm 

MONDAY, AUGUST 1, THE DIAMOND CLUB 

Advance tickets $16.50 at BASS, the DIAMOND CLUB, 
or call 872-2277 to charge by phone 


HOT FUN IN THE SUMMERTIME! 
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BAR • RESTAURANT • CLUB 


THURS TO 
SAT NITE 


240 RICHMOND ST. W 
at DUNCAN 
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THURSDAY 


The Luis Bunnel Retro- 
spective continues at 
Harbourfront. El Bruto is about a 
sexpot who falls in love with a goon 
hired by her4iusband to terrorize 
his tenants. 7pm. That Obscure 
Object of Desire is about a middle- 
aged widower enslaved by his pas* 
sion foi a young woman. 9pm- Stu-' 
dio I'heatre, 973-4000. 



South African refugee band now 
based inToronto, League of Na- 
tions, plays the Diamond tonight. 
Performed will be songs from their 
Uncensored EP. Special guests 
Popular Trout will be opening. 
$5 at the door. 410 Sherbourne, 
927-9010. 

Soul’n’Blues Festival opens 
today through the 24th. Featuring 
top soul and blues artists from the 
U.S and Canada, performers 
include Etta James, Little Milton, 
Hock W alsh, Morgan Davis and the 
John Tilden Band. Harbourfront. 
973-3000. 

Dream in the Square takes 
place today in Nathan Phillips 
Square. The rockabilly trio The 
Tin Eddies will play hve in support 
of The Dream in High Park. 12- 
2pm. City Hall. 

Partisan Gallery presents a sale of 
Recent Posters h*om Po- 
land. Works by Stavowiejski, 
Swierzy, Sadowski and others on 
pohtics. theatre, arihand music will 
be displayed. Lennox Farrell from 
the Albert Johnson Cite will speak. 
5-9pm. 1140 Queen St. W., near 
Dovercourt. 

JNative Arts Performing Arts Inc. 
presents Dr^ Lips on a Hot 
Mlght 9 a reading of Tomson 
Highway’s new play Dry Lips 
Oughta Move to Kupuskasing. 
Expected are surprise guest per- 
formers, live music and dancing. 
Reading starts at 7:30pm, $10. 
Theatre Passe Muraille, 24 Ryer- 
son, 922-7616. 
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FRIDAY 


Graceland presents Beverly 
D* Angelo tonight and tomorrow 
night. The Ohio natiye will recreate 
her role as Patsy Cline from the film 
Coal Miner’s Daughter. This trib- 
ute to the late country and western 
singer will be an event not to be 
missed. 1199 Kennedy, 755-3311. 

Video and Film by and 
about Lesbians of Colour. 

Women in Love: Strategies of Black 
Lesbians is about the pubUc and 
private Hves of black lesbians. Dis- 
placed View IS an examination and 
cultural links among the women of 
one family . Just Because of Who 
We Are is a documentary about les- 
bians and their problems. The Rose 
Cafe, 547 Parliament, 531-3460. 

Arcadia Gallery will host a 
discussion and slide show which 
will look at the artists approach to 
this medium, both philosophical 
and technical. Participating artists 
will be Paulus Tjiang, A1 Currie, 
Naomi McCormack, Alfred 
bmge^r and Leah Jacob 7:30pm. 
680 Queeii’g Quay West. 

B^ Tup Pee-Wee letums in 
this comedy adventure about a 
farmer whose rural life and playful 
romance with the local school 
teachei takes a strange turn when 
the circus comes to town. He falls m 
love with the ‘‘star’ and problems 
begin. The film is already raising 
controversy because of an unusu- 
ally long kissing scene. At Famous 
Player Theatres. 



If theatre is what’s planned tonight, 
catch Road to Mecca. Athol 
Fugard wrote this play about Miss 
Helen, an eccentric widow who 
Uved in a South African village on 
the edge of the Karoo desert, and 
who created wondrous sculptures 
for her backyard ‘Mecca’. Toronto 
Free Theatre Downstairs, 26 
Berkeley, 368-2856. 
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SATURDAY 


Beacbfolk Festival at Kew 

Park in the Beaches with Cajun 
Ramblers, Tim Maxwell, Steve 
Barker, Ian North. Philip Kane 
and more, 691-1113. 

Weller/Potovsky Gallery present 
Bill C-54, an exhibition stressing 
opposition to the proposed federal 
anti-pornography legislation. 
Group show includes works by 
many local artists. This exhibition 
will also mark the third anniver- 
sary of the gallery. 8pm. 104.5 
ScoUard, 967-1851. 

Molson Park presents Molson 
Export Highland Games, 

featuring more than 45 pipe bands , 
300 highland dancers, tossing the 
caber ,sheepdog trials, and exhibits 
of Scottish food and drink. Concert 
featuring world champion pipe 
band the 78th Fraser Highlanders, 
7:30pm. 872-2277. 

The world famous Cirque du 
Soleil opens in Toronto today. 
Using no animal acts, the Quebec- 
based circus holds its audience 
spellbound with extraordinary 
human skills, highlighted and 
dramatized by theatrical artistry, 
high tech special effects, a unified 
score of original jazz and rock,the 
magic of make-believe, and 32 out- 
standing, young performers. Per- 
formances will take place in 1700- 
seat big top tent on Queen’s Quay 
just west of Spadina. 860-0988. 


SUNDAY 



The San Francisco based Loot- 
ers play the Rivoli tonight. The 
band is known for their socio-po- 
litical messages and five-part vocal 
harmonies that blend with their 
Latin and African rhythms. The 
band will be performing cuts from 
their Island-labelled LP Flash- 
point. 

The Caribbean Craft Mar- 
ket opens today as part ot Car- 
ibana ’88. Featured are Afropan 
Steel Band and Usafiri Dance En- 
semble. St. Lawrence Market, 925- 
5435. 10am-6pm until July 30. 
653-0081. 



Theatre Centre and Anita Theatre 
presents A Midsummer 
Scream, a full day of entertain- 
ment and events. At 12:30pm a 
neighbourhood parade begins with 
prizes for the best decorated kid's 
bike, storyteUing and apple-bob- 
bing. At 2pm a Rez Sisters bingo 
takes place in the studio space, and 
at 6pm a dance party with The Me- | 
teors. 191 Lippincott, 927-7735. | 

The Junior Carnival Com- 
peHtion is part of Caribana 
’ 88 . Featured are D.J, Frankie 
and Scarborough Caribbean Youth 
Ensemble. Varsity Arena, 12-6pm. 
925-5435. 

The unveiling of the Dog Foun- 
tain and Placqne in memory of 
the late Judge Joe Addison will take 
place today at 1pm at the Eglinton 
Park (right beside the parking lot). 
Famous Metro Tailor Mr. A1 says to 
bring your friends and your dogs. 

M.T. Kelly , this year’s winner of 
the Governor General’s Award foi 
fiction, reads from his own work 
and the outdoor environment 
which inspires it, at a landscape 
reading of the Rouge River. Meet at 
10am at the Southeast corner of 
Bloor and Yonge and bring a pic- 
nic. For details call the Society for 
the Preservation of Wild Culture at 
588-8266. 

A great Bette Davis day at the 
Nostal^c Cinema today . At 2 : 30pm 
it’s Dark Victory, 3:15pm Mt. 
Skeffington, at 7pm its W'hatever 
Happened to Baby Jane (a must 
see), and at 9:25pm it’s Watch On 
the Rhine. 3030 Bloor W., 236- 
1411. 
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New Orleans sensations Foor lor Nothing MMainstieetin boro on Auguste BiSedas 

"pop/altemative reggae", the ba/td is ^e toast olTipttina’s, ^veNevIKe Brouters hangout, so oe 
ti)ere or be nowhere. 


Hot New Musk Semir)ar rumor Webb Wttderwili bo signsdany^y now. 

Hot New MjsKSemtnar band The Looters. Steve West ^mught the reggae-funk quintet was so 
hot, in fact, tbaf be invited them down to The Cannery. Iheyll appear Saturday. August 6. akmg witit 
follow reggae-funkers The Conspiracy. andAfrIkan Drum Festival. Steve's trusty sidekick Karl 
Washington says bring yourdanan'shoesandyourdread mop (availableat finer janitonal supply 
houses everywhere). 

Speaking of Karl, we bid him a tearful farew^l, as he leaves this month to study law at AAes/ss/pp/ 
College. Best of luck and all that good stuff. 
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Intruderhassignedathree-afoumdealwiiiMetalBtade/EntgmaReoords Thebandwillheadinto 
IhestudioinAugustwithco-produeerTom Harding AndbestofaH,thestudmis Treasure Islehere 
in Nashville. While musK biz types have been receptive to the talent here, they^re whisked our bands 
^^NewYorit, LA, and Memphis to record Where 's the Chamber of Commerce when you need 

In other contract news. The Qussthnnalres have been signed by EM We were gorma run this 
hern last month, but the dogate it 


Attention all MIX Magazine readers! If s ballot 
box-stuffing time again, as MTSU's Recording 
Industry Management program has once 
again been nominated for MIX'S TEC awards 
Look foryour ballot in the August issue. 

There's anew band in town with such a great 
name we had to toll ya about 'em. The 
Tennessee Walts Kinda like The Ramones, 
only backward They'll be playing around town 
this month before heading into the studfo (hey, 
these gi^s are senous), so go see them and 
find out if they're as good as their name 

Roberto Blanco, foe romantic voice of our 
feme, will be at foe Bluebird on August 3 Ifyou 
haven't heard his latest alburt^not avail^le in 
any store), you don't know what you're missing 
Gentlemen. wearyourdinnerjackets Ladies.be 
prepared to swoon 

Put your red and blue clothes inmothballs, 
Nash>fllle. The gangs are here 


If you're getting fired of the same old dub 
scene, check out Laughing Stock at Actors' 
Pl^house The improv comedy troupe will 
perform on August 1 9 & 20 (aftorwhich they'll 
appearat 77reM9firo'saniversaryelebrafion),and 
the admission is only three bucks, which is less 
than It costs to get into a dub these d^s 

The Tenrtpssee Jazz and Blues SocieV once 
again presents Jazz Sundays at 
Cheekwood. This month's offerings indude 
78 RPM and El Buho on the 7lh, and Duo 
Guitars (Joe Rea Phillips and Stan Lassiter) and 
CliffNotesonthe21st The music starts at 6 pm, 
so bring a picnic and enjoyi Cafs Records is 
pitching in, so anyone with a receipt gets a dollar 
off foe gate fee at Cheekwood, and anyone with 
a ticket stub gets 1 5% off any record 
purchase. Such a deall 

Jeepers, we sura wish the Sugarcubes would ' 
come to town And wouldniit be cool if Toni tr.; 

Childs were to pbv^!^^ ' 


ARTS BOZIGIAN 

Metre Parks has hired former Little Saint Randy 
Parsons as tech director at foe 200-seat Looby 
Theatre, located near Fountain Square. Mr P i$ 
hard atwork remodeling the venue, and has 
dastardly plans to take over foe nearby gym for 
an experimental, Uack-box foeatre 
The Metro Board of Parks and Recreation will 
present dance residencies and master classes in 
ballet jazz, modem, and folk dance dunngthe 
firsttwoweeksm August August 1 -5 wiH feature 
Marcus Alford, director of 'Jbzz Dance 
Theatre South', a seven-member touring 
ensemble, and Marcus Galante, former ballet 
master and associate director of the S^llle 
Ballet Theatre August8-12^turesTom 
Bozigian. a research specialist of Aimenian 
songs anddanoes, Lori Klinger, teacher at 
Jacques D'Ambotse's National D^ce Institute; 
and DebUe Poulsen, afounding member of 
Dance Centre/Seattle Pre-registration will be 
over by the time you read this, but registration 
vnll be open acconng to class space Formore 
information, call 259-6446 
The Tennessee Arts Commission will take 
applicattons for its Dance FeBowship through 
Monday. September 26 Applicants must be 
professional dancers, and will beaudtioned 
during foe Tennessee Association of Dance 
Conference in November For more information, 
contact Rod Reiner at 741-1701 


PUBLIC 


Melon Zaner, our associate ecfitor, also works 
as community relations coordBnator for VAP. She 
has taken a month-long sabbatical to work wth 
Regina Gee and Rick Champion on a very 
special event to raise funds to continue CARES 
and VAR'S work ThemonfoofSeptemberwill 
be "A Season for Caring**, as each weekend 
night, a different dub will donate its door 
proceeds to foe cause. Kudos to foe folks at 
The Cannery, Douglas Coriier, Exit/ln, 

Elllston Pla^ Sal's, Urban Lounge, and 
Warehouse 26, who have already offered to 
parfidpate Zaner is looking for bands and 
clubs, so if you'd like to join m and support this 
very worthy cause, contact her at VAP (322- 
2252) or call us here at The Metro (259-2680). 

One person in Tennessee dies of AIDSeveiy 
we^ One person in Tennessee is cSagnosed 
with AIDS every d£^ An estimated 15-20,000 
people in Tennessee are carrying the virus, and 
may not know It : 

The Middle Tennessee area has two 
organizations to deal wifo foe exponential 
growth of AIDS. Nashville CARES and 
Vanderbilt AIDS Project (VAP) Nashvile 
CARES counsels and assists paeons wifo AIDS 
(PWA's) and their femilies VAP's emphasis is on 
prevention andeducation, training people like 
policemen and social workers to handle Al DS in 
their communities, and educating the public 
about foe disease 

The organizations receive limited federal 
funding, as Tennessee is not considered a crisis 
area Yet Between 1982and 1967, 
approximately 344 cases of AIDS were 
diagnosed In1988.officjalsexpe^atleast300. 
nearly as many as in the last five years Q^and 
state funds are tndding in, but are not enough to 
maintain the organizations' daily operations on a * 
long-term basis Please do all you can to make 
the month of September a season for caring; 

ITie Nashville chapter of foe National 
Organization for Women is planning a month- 
long senes of events to increase public 
awareness about rape, domestic violence, ana 
otherformsofwolenceagainstwomen. Titled 
'Take Back The Night", foe series includes 
a blitz on the talk-show circuit, petitions and 
literature drq^s at public events, and a march 


MARCUS ALFORD 


NOTICE 


and rally at Riverfront Park on Saturday, Sept 
1 7. Co-sponsors include the National Council of 
Jewish Women's local chapter, the Tennessee 
Gay and Lesbian Alliance, and Women's Life. 
Similar events are scheduledfor chapters in 
Huntsville and Uttte Rock. T-shirts designed by a 
local artist for foe event will go on sale August 
15. For more information, contact Lynne 
Cushing (298-2499) or Wanda Mafois^226- 
0217). 

The Elllston Place Street Festival \mll take 
place on Saturday, August 27 Sponsored by 
WKDF, United Cerebral Palsy, and Bennett 
Stage Productions, foe event wilt feature an all- 
day stage show (from 1 1 am to 6 pm), and 
booths to sell you whatever your black little heart 
desires. The whole shebang benefits UCP, and 
booths are still availablel 


Tennesseans Keeping Abortion Legal & Safe 
(TKALS)willholda*'NashvlIle Men Sing For 
Women's Choice" Concert at the Cockeyed 
Camel on Saturday, August 13. The show 
features Frank Sheen. Fred Koller, Sweet 
Medicine. Bothy Bar Band. New Bond, and 
Kenny Arnold, among others. Hostess With The 
Mostest Vickie Carrico will MC. Tickets are $10, 
and are available at the door, or in advance at 
The Book Treasury (2216 Eighth Ave. S.). or by 
calling the TKALS office (297-:8540). 
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pat Piih of the jax* Butcher 


Fish talks 
about aliens 
and spiders 

BRITAIN'S WILD and wacky 
Jazz Butcher (a.k a. as Pat Fish) 
has been held over for a third 
show at the Town P>jmp on 
Thursday (June 23) Even if you 
don’t attend, you should know 
that new Butcher guitarist Kizzy 
O'Callaghan is considered by Fish 
to be “the Syd Barrett of the 


NOTES 


group He's from Planet $nc^ He 
tries to pass himself off as an 
Earth person, but it doesn't work 
at all " Another new band 
member is drummer Paul Mul- 
aney, whom Fish describes as 
“just an East End hooligan whose 
favourite thing to shout and write 
and do is fish" How does he 
meet these people, and why do 
they hang around him^ The Jazz 
ButcHir Conspiracy, as the group 
IS formally known, combines 
elements of English music-hall 
humour with an acoustically based 
guitar rhythm that Lou Reed has 
^most patented This is what has 
made their appearances a must- 
see for the (Micated and black- 
clad followers of modem fashion 

Despite the band's cool alter- 
native scene image. Fish says he • 
doesn’t mean to puzzle people “I 
never mean to give people trou- 
ble, like Robyn Hitchcock wnting 
in code. I try to write faiHy 
straightforward things — things that 
could be said, things that don't 
need a band behind them to sound 
viable ’’ Among his straightfor- 
ward concept; are cruising in the 
bus lane, finding everything you 
want (in the kitchen) and the 
shame of the degraded buffalo 
But, when It comes to spiders. 

Fish IS adamant. “They’re just 
heads on legs' They’re dangerous 
and they’re evil and they’re look- 
ing at you." Well, there s a 
cheering thought BRYAN 
ADAMS has been tearing up 
Europe, with sold-out shows 
across the continent He is the 
first artist to perform in E?st and 
West Berlin within the same 
week, stacking a show at Prep- 
tower Park (on Sunday. June 1 9) 
almost back-to-back (june 22) 
with one at the Summer Garden 
on the other side of the wall in 
West Berlin In a geographically 
related item, German authorities 
imposed an age restnction on fans 
attending Alice Cooper s shows 
there, and ordered him not to 
dismember or attack any dolls, 
chop a mannequin’s legs with an 
axe, or disembowel a pregnant 
woman and remove b^ies from 
within her A spokesman for 
Cooper said che last act is not in 
the show, “but it’s a great idea 
for next year" Tasteful. Alice, 
very tasteful ITS MORE than 
a feeling for Tom Sholz A New 
York Federal court judge has 
cleared the way for ’70s 
supergroup Boston to receive 
S3 million in royalties from their 
first two LPs (just in case you 
were wondenng) NEIL 
YOUNG was Bob Dylan's 
special guest on-sti^ at a San 
Francisco concert last week, while 
the Nophliiin (an English band) 
were taken into custody for 
possession of flour, which police 
thought was cocaine The band 
was released from custody in time 
for a scheduled performance in 
Birmingham HOW WOULD 
you like to be woken up by Keith 
^Richardsl The phone call from hell 
was auctioned off to some poor 
unfortunate who can expect to 
hear from the Rolling Scone 
guitarist sometime over the next 
year between 2 and 6 a.m.B - 



By Ellie O'Day 




((-nr e’re behind 
an album,’ 
Geoff Kelly 
says of the two-year wait 
since Spirit of the West’s 
Tripping Up the Stairs LP 
The delay Is not for lack ol 
songwriting. Constant tour- 
ing on the Canadian festival 
and concert circuit and pop- 
ularity with British audi- 
ences kept the Vancouver- 
based trio moving. As audi- 
ences for Celtic music grow 
Ml North America (well un- 
derway in Vancouver), they 
too will discover Spirit of the 
West’s Celtic sensibility, a 
meeting ol traditional and 
contemporary instrumenta- 
tion and songwntlng - - 

Along the way, the trio’s 
live performance contmued 
to evolve, and then woildli- 
ness gave them more to 
chew on lyrically. Some of 
the songs on Labour Day, 
Spirit of the West's third al- 
bum, and the second on the 
Eklmonton-based Stony Plain 
label, are tenuhar to local 
fans who saw them at last 
summer’s Vancouver Folk 
Music Festival, or at their 
last sold-out Commodore 
concert in September. 

“Dark House”, written 
smce the festival, deals with 
the threatened loss of West 
Coast lighthouse keepers to 
automation It’s a sentiment 
found In other Spirit por- 
traits. “You hate to see 
another historic figure disap- 
pear,” says Kelly. “I think, as 
a child, everyone related to 
lighthouse keepers.” Along- 
side Spirit’s fiank romanti- 
cism is the prag m atism of 
conservation. They argue for 
what automation can’t 
achieve* the keepers also 
cairy out acrd rain teste, 
flora, fauna, and weather 
observations. 

"The Hounds That Walt 
Outside Your Door”, an at- 
tack on Margaret Thatcher 
and those who put her m 
power and keep her there, is 
another song written since 
last summer’s festival Spirit 
appropriately borrowed the 
talents of Britain s John 
Jones and Alan Prosser for 
the song, while they were 
here on tour with the Oyster 
Band 


■By deliberately detailing 
and localizing much of its 
subject matter. Spirit of the 
West imbues its songs with 
impact and substance Rath- 
er than making the songs too 
personalized or dated, it 
bestows the mythic quality 
of folk music on them “The 
more details that are m 
there,’ says vocalist John 
Mann, “the more the listen- 
ers have to relate to.” Mann 
adds that their British audi- 
ences love the North Ameri- 
can place names, as much as 
we like hearing about the old 
' world, and they especially 
love to hear about Native 
peoples’ culture, as they 
surely did in Spirit's 1986 
song "Homelands’’. 

“It’s a more serious 
album.” Kelly says of 
Labour Day. ’’That was a 
conscious decision There’s 
nothing like ‘The Crawl’.” he 
says of the popular tale of a 
North Shore pub crawl from 
Tlrtpplng Up the Stairs “But 
musically It doesn’t sound 
Uke a heavy album. The 
music is often veiy contrary 
to the lyric. ' Their song 
“Political”, about the trials 
of a relationship with some- 
one obsessive about being 
“politically correct”, has 
been turned into a video of 
band camaraderie. 

Mann. Kelly, and Hugh 
MacMillan (the multi-lnstru- 
mentalist who joined shortly 
after Tripping Up the Stairs) 
produced the album quickly 
at Blue Wave with Steve 
Smith engmeering. They let 
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group on the road again Photo by Oraf. 


the nearly-llve tapes brew 
through the winter, and 
brought in Ontario folk 
veteran Danny Greenspoon 
(now playing with Murray 
MacLaughlan) to help mix 
Greenspoon did some re- 
arranging and added to some 
material, like o\'erdubbmg 
Jim McGlllveray’s percus- 
sion. {md re-tecoiding the 
anthemic “Run Boy”. 

Spint of the West has 


launched a cross-Canada 
tour this month to promote 
the new album and will fly 
home to headline the Com- 
modore on July 8 The 
will resume Canadian dates, 
then head oveiseas in Sep- 
tember to tour Brit^, Ger- 
many. and other parts of 
Europe Spirit of the West 
hopes to return to the studio 
with more new material 
before the end of the year. ■ 


Nightshift 

PRON PACE 27 

Time’' and “Dnnk Muddy 
Water ’ in alightei style But 
by the end of the first set she 
had apparently iorgotten her 
worries, because after en- 
lightening the audience as to 
the real cause of Mt St. 
Helen’s eruptions (a frus- 
trated affair with Mt Hood, it 
seems), she built “Tiy a Lit- 
tle Tenderness” into an ap- 
propriately explosive climax 
that proved Baby must be 
very firmly attached indeed 
Daniels’ pi ofessionalism 
came in handy severed times, 
in haifJlipg the crowd, 
whose verbal encourage- 
ment. bordered on the obnox- 
ious, and in singing over 
some conspicuous first-night 
mistakes by the usually 
smooth Danny Wai d Quartet 
(Danny on sax. Rick Kilbum 
on bass, Graham Boyle on 
drums, and Bob Muiphy ex- 
cellent as always, on keys) 
For anyone else, it prob- 
ably would have been one of 
those nights But by the end 
ot the show, most ol the au- 
dience thought Dee Daniels 
mas the Second Coming, 
gave her one of the few Wed- 
nesday nl^t standing ova- 
tions ever seen at the Jazz 
Bar □Pamela Swanigan 

The Looters 

Preview: Town Pump, 
Fhda)^ and Saturday, 

June 24 and 25 

Wortd beat innovators, 
live and on stage 

The Looters have been 
around as a creation of 
vocalist Mat Callahan since 
1981 Gradually he assembl- 
ed the perfect crew to play 
music based in ska, rock, 
and reggae, with Latin and 
African rhjrthms (and five- 
part vocals) prominently 
featured. This created 
“world beat ' music, an 
ethno-fusmg field that has 
caught on big. especially 
with people who like to 
dance while thinkmg poht 
ically coiTect thoughts The 
Looters even have the 
honour of being the first 
American band to play Nica- 
ragua (in 1983), befoic a 


crowd of nearly 30.000 folks 
who were glad to have seen 
the last of Somoza 
The first record was an EP 
for Alternative Tentacles. 
While on tour in Europe to 
promote it they were heard 
by Island Recoid’s president, 
who signed them to the deal 
that hM resulted m Flash- 
point. a fairly captivating 
album that hmts at a for- 
midable hve presence 
Callahan would agree that 
onstage energy is the band’s 
forte On the phone to the 
Straight from his home in 
San Francisco, he said, "We 
expect to be on the road bet- 
ween four and six months 
We're alieady booked 
through September, and be- 
yond that it’s wheiever the 
road leads We’ve been 
prepaimg for a long time to 
take the music on the road 
and to reach people with our 
hve performance ” 
Flashpoint took the band 
four months to record anrt 
mix, but Callahan says that 
it actually took almost a year 
to make "Not necessarily in 
Wms of days and hours ac- 
tually logged but in terms of 
the weeks that went by in re- 
hearsal and pre-production ’’ 
But along the way diey 
found time to open for a 
great diversity of bands, 
from Midnight Ofi to Steel 
Pulse Says Callahan, 
"Nmeteen-elghty-seven was 
an amazing year We began 
before we got the deal by 
opening for Big Audio 
Dynamite, because Mick 
Jones heard our EP in Lon- 
don and gave us a shot. Then 
we opened for Ladysmith 
Black Mambazo and for the 
Grateful Dead [in the same 
month) We’ve opened for a 
lot of different kinds of bands 
m the past and never really 
had any problem connecting 
with the audience, but it is 
excitmg when it gets as 
diverse as it did last year ” 
Well, they seem able to 
please all kinds of music 
fans, and their album reveals 
something for almost eveiy- 
one to like The band’s two 
shows at the Two Pump 
should have the place hop- 
ping and frenzied, for those 
who like those sorts of 
goings-on out in public 
□Dsva Watson 



JMMk VrC/C^ and ad aaaal eatfats as mS as /oAr, Black 
Satan, HighUds B Track Records. Charae be phone 280-4444. 



THE 

TOWN 

PUMP 


PIANO player 

MICHAEL TAN ETE8 IN LOUNGE 
4-7 pm Tms.4at. 

f..M w 1 KELP 

lAzz Bnreasns 


June 24,25 From Son Francisco 
Island Recording Artists 

THE LOOTERS ,.«> 

special guests Dnun 


Jun* 26 From Louisiana 
Recording Artist AL RAPONE 

a THE ZYDECO 
EXPRESS 


iuiis il.Zh SJaeh Recording Artists 

THE 

BLASTERS ... 

■pedal guest lusa 27 A1 BapOM 
lws 26 l|f Hal Qb— tB 

June 29 MERC0BT FESTIVAL 


June 30 BIG MEDICINE and 
SMALL AXE 


July 1,2 

Arista BMG Recording Artist 

IETF HEALEY .u. 

guesB Th« T«qa«ros 

.I 

July 4 

THE TEBBT EPMPWPS BAUD 
July 5 THE BOMEO'S 

July 6 New Music Showcase with 

Against the Grain, 

The Baghdads, 

The Velveteens 

Coming SoonJuly 9 THE SCRAMBLERS 
July 13,14 AFTER ALL 
July 16 MOJO NOON and SKID ROPER 
July 29.30 From T.O. PAUL JAMES BAND 



hr 


IJ 


66 Water Street Gos/oivniJ^ 
683^6695 
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nuclear war/industrtal tilgh-tech at- 
mosphere - 

CLASSICAL JOINT 231 Carrall, 
68S0667. Intimate coffee-bar at 
mosphere Open nightly, 6:30 pm-2 am 
Live iazz, folK blues and classical 
music. Flying Ship plays ever/ Mon. 
Cover $1 Thurs, $2.50 Fn/Sat, $3 Sun 
^HENRY BOUDIN QUARTET June 
24-25 ^-JENNIFER SCOTT JAZZ 
QUINTET JUM2B *-FLAMENCO 
H£fl£Sy July 1-2 

CLUB DYNASTY 7 Alexander St in 
Gastown, Beat the Clock night Thurs 
JUAN TRAK June 24-25 ^-SPEOAL 
OnO£R June27-July2 ^ALLTHE 
RAG£July6-11 

CLUB SODA loss Homer, 681-6202 
Open Mon-Sun. Nightclub atmosphere. 
Top-40 bands and videos Mon-Sat 
Original local bands Sun Ladies night 
Tues Doom 8 pm. *-CHRISSY STEELE 
June 23-25 ^-REDEMPTION June 26 
»-8UY JONES June 27-July 2 

COCONUTS 6200 block Klngsway, 
B'irnaby, 434-3100 (Jve bands seven 
nights a week. Open f pm-2 am Mon- 
Sat, 7 pm-midnight Sun >^VERTIQO 
June 23-25 w-ELflOY /ET50N June 26 
•-JUAN TRAK June 27>)uly 2 
LEE REICH July 3 

COMEDY CLUB 7S0 Pacific Blvd. (Ex- 
po site, next to 66 Street Music Hall), 
663-8887 Stand-up comedians, both 
local and imported “Party of 1“ 
musical revue Mon-Sat at 6 pm Full 
bar facilities and food menu. ^JAMES 
STEPHEN nHQEOFF YOUNG June 
*-DAYE "SQUATCH- WARD 
June26^uly2 ^HOWIE CERSTEIN 
June30sluly2 

'A 

COMMODORE 670 Granville Mall, 
681-7836. lOODoapaelty entertainment 
complex Live entertainment from 
across North America and Europe 
Cover charge varies according to act 
Tlx for most events at VTC/CBO, 
280-4444 ^-LADIES NIGHT EX- 
TRAVAGANZA 25 *-T!N 
DRUMITHF DOfmERVOUS FELLAS 
June 20 ^SAUF KIETA/THEMBA 
SANA'S AFRICAN HERITAGE July 1 
►SWflirOF THE WESVHOT TAMALE 
TWISTERS July 6 »-SYRON LEE S 
THE DRAQONAIRESIARROW Aua - 13 

86 STREET MUSIC HALL B.C Com- 
plex on Expo site, 683-8687 
850-capacity, high-tech nightclub 
Local top 40 and top-name original 
bands from around the world 
ESTRANGE ADVANCEIBIG MEDiaNE 
June 23 »-rNE8AANACU0AS June 
24 w-MANTECA June 25 »-A8SAULT7 
GENGHIS KHAN June 26 BRANDY 
BRECKER QUARTET/OUr OF THE 
BLUE June 28 *-UNIT EtAUEN HEIRS 
June 26 ^S4-4WSONS OF FREEDOM 
June 30 *-BARNEY BENTALL & THE 
LEGENDARY HEART8/SKABOOM July 
1 h^D/SB/OENTEN July 3 
•-PRISM/UVINQ PROOF July 39 
» TRACY CHAPMAN July 12 

FAIRVIEW898W Broadway, 872-1262 
Live, local entertamment Mon-Sat., 
9‘4Spm-2am No cover BOGUS 
BROTHERS June 26 P-INCOONITO 
June 27-30 

GAACELANO 1250 Richards (alley en- 
trance), 688-2646 Open 9 pm-2 am . . 
Diverse live presentations and the 
latest dance music. ^CIRCLE 
JERKS/7 SECONDS June 2a 

HOGAN’S ALLEY 730 Main (In 
Puccini's Restaurant), 681-8326 
Lounge atmosphere Blue Mondays 
blues jam with hosts Tim Heresy and 
Jack Lavin Live music Wed-Sat. No 
cover charge. p^NEILS PETERSEN 
June 23-25 w-WA/LJN’ DEMONS June 
29-July 2 , , 

IMAGES 20400 liTiperial St, Langley, 
530-6866 Top 40 rock'n'roll bands. 
Battle of the bands Mon. ladies night 
Wed & Sat pJUSTUS June 23-25 
s-RESTLESS July 1-3 


JAKE O’GRADY’S 3684 E Hastings. - . 
29B-1434 Blues jam Mon., amateur • < 
hour Wed Live music pAL 
FOREMAN BANOJune 23-25 

LANDMARK JAZZ BAR Sheraton Land- 
mark Hotel, 1400 Robson St , 687-9312 
Large room Local and imported jazz 
Lunch, dinner and snack menu Open 
Mon-Sat 11-30 am-1:30 am, Sun 
noon-11 pm. ►MAOAZ/NE June 23 
PJACK WALRATH June 24-25 
PMICROSCOPIC SEPTET June 29-30 
POUT OF THE BLUE July ^■2 . 

MAIN POINT (in the Flamingo Hotel), 
10768 King George Hwy, 561-3344 
Mainly top 40 Live bands Mon-Sat 
Jam night Mon., Ladles night Thurs 
►STREET TALK June 23-25 ►VER- 
TIGO June 27-July 2 

METRO 1136 W Georgia St, 667-5566 
Open 8 prr>-2 am, Mon to Sun. Rock 
atmosphere Large dance floor, local 
and Imported rock bands. Golden Ap- 
ple Rock Awards Tues , girls night out 
every Wed from 311 Covei Mon- 
Thurs. — $1 for man, ladies free Fri- 
Sat. $5 PK LEE REICH/RESTLESS 
June 2325 ►KILLER DWARFS June 
30 

MULHERN’S PUB Eldorada Hotel, 

2330 Kingsway, 434-1341 Casual at 
mosphere with live R&B and 
rock’n'roll Tues-Sat 

O'DOULS 1300 Robson, 684-6461. 

Open seven days a week, 7 am-l am 
Live music and Sunday night jazz 
Pasta and seafood, burgers and ap- 
petizers. Free underground parking. 
PKATHY KIDD TRIO June 2325 
PJOHN OWEN « COMPANY June 26 

RAILWAY CLUB 579 Dunsmuir St., ^ 
681-1625 Casual, pu3style at- ! 
mosphere. Open Mon-Fn. for lunch, - ' 
onginM live bands till 2 am, Mon-Sat 
(4 pm-12 am Sun.). Saturday Jazz 37 
pm Coven $l members, more for 
guests ►R/X N/X REYUE June 23 
PAMANDA HUGHES 8 THE PRIDE . 
June 24-25 pTHE CROONTOONS . 
June 26 ►STA770N-56 June 27 * 

►DAYBREAK PARADE June 2329 j * 
►H/ON COUNTRY June 30 U- 

RICHARD’S ON RICHARDS 1038 ^ ^ 

Richards St., 687-8794. Open Mon-Sun = 
Posh, upscale club with Top 40 dance 
bands, videos between sets. Dress 
code Valet paikln 3 Cover $2 
Monrruea, $3 WedfThurs, $5 Fri/tet 
.►MARATHON June 2325 pHEROES 
June 27-30 

ROXY 932 GranvIMe, 664-ROXY Rock 
and roll pub, martini bar, and diner 
Live music from the '50s to the ’70s. 
PSATALLITES June 2325 

RJ CHRISTIE’S 315 E. Broadway (at 
Klngswaj^ 8738777 Open seven 
nights a week. Ladles night Thurs 
Local top 40 rock bands pCUCK 
June2325 ►HARLOT'S WEBB June ' 
29 .....' 

SHENANIGANS in the Blue Horizon 
Hotel, 1225 Robson, 6831411 Dancing 
to Top 40 nightly Sports on big 
screen No cover 

SOFT ROCK CAFE 1925 W 4th, ’’ 
738-8480 Dining and dancing nightly 
to top 40 bands from 9:30 pm. Catch a 
Rising Star night Sun. Brunch with . 
Brahms benefits for the VSO Sun . ‘ ‘ 
from 11:30 am-3 pm. 

STING 4125 E. Hastings, North Bur 
naby Inn, 2937232. Ladies night Fri. 
regulars night Wed pTHE KNOBS 
June 2325 ►W/TCH HAZEL June 
27-July 2 

STRAYLIGHT CAFE 2629 Arbutus at 
11th, 7338633 Open Tues-Sat. 11 am-2 
am. Sun. 11 am-1 am Full-menu 
restaurant featuring new age music r 
and video imagery Reggae nights 
Thurs with videos and Umbo contest 
Live music Sat-Sun.:Klds day Satur 
day ►JENNIFER SCOTT June 24-25 
PCOLEEN SAVAGE June 26 


STRAIGHT CHOICES 



The Blasters are at the Pump June 27 iiulu 


If you like your rock loud and proud, if you admire the fortitude 
of a band that soldiers on with a drummer with one arm. you ■ 
are a Def Leppard fan and you know where you should be this 
Thursday (|une 23) You should be at the Coliseum, and you 
shoirid take earplup, if you have any respect for your heanng at 
all Take a flak jacket and maybe some mace too, if you plan to 
venture near the stage You will want to protect yourself If you 
Kke your rock with roots in the ground, though, you will want ' 
to be somewhere else, probably at the Town Pump, where 
things look very buqr and exciting indeed Things kick off Thurs* 
day (|une 23) vdth the vracky British pop of the Jaxz Butcher, 
which has added a third show to its run at the Pump by popular 
demvid The LjioCers bring a whole heap of eclecac in- 
fluences->Latin. Afncan, Caribbean and others— to dte Pump or. 
Friday and Saturday Qune 24 and 2S) The band has a great 
reputation for its live diows', and has opened for poups as 
diverse as the Grateful Dead, Big Audio Dynamite, and 
Ladysmith Black Mambazo in recent times. You’ve got to be able 
to please if you can please bands as diverse as those Al 
Rbinmm's twistin' zydeco takes over for the next two nights, 
and New Riders of die Purple Sage guitarist Barry Nelson will be 
sitting in With Al. You know that can't be bad On the second 
night (Monday, June 27), Phil Alvin and die Btiiton will join 
Rapone to prompt even more senous sweating on the dance 
floor L.A favourites for many years (along with .X and Los 
Lobos), the Blasters get the Pump to themselves on Tuesday 
(June 28) If you prefer L.A punk though (do people still play 
punk, or IS It something else these days?), you may want to 
check out the l^endary Circle Jerks at Graceland on Wednes* 
day (|une 29) Wear Uack. and don't stay out too late because 
54-40 and Sons of Freedom are pl^ng at 86 Street the next 
night On the comedy front, this week's runaway highlight is the 
i^ipearance of Saturday Night Uve regular Norm Dunn at Yuk 
Yuk’s Known for characters such as Babette and Pat Stevens 
(the vacuous talk show host), Dunn will be performing Thursday 
to Saturday (June 23 to 25) 


The Town Pump presents 

From San Francisco - Island Recording Artists 



WORLD BEAT MUSIC! 

with Special Guests 





TOWN PUMP 66 Water, 6836685 
Casual, rustic atmosphere, nightclub 
and lounge. Open Mon-Sun Top local 
and Imported original acts Full menu 
restaurant pBIQ ELECTRIC CAT Junn 
23 ►^HELOOTERS/r/N DRUM June 
24-25 PAL RAPONE i THE ZYDECO 
EXPRESS Ji^ 25-27 PTHE 
BLASTERS June 27-28 pMERCURY 
FESTIVAL June 25 ►8/6 
MEDICINE/SMALL AXE June 30 
►JEFF HEALEY BAND/THE VA 
QUEROS July 1-2 ►77N DRUM July 4 
PAQAINST THE GRAIN/THE BAGH 
DADSIVELVETEENS July 5 pTHE 
SCRAMBLERS July 9 PAFTERALL 
July 13-14 PMOJO NIXON & SKID 
ROPER July 16 ►PAUL JAMES BAND 
July 29-30 

VANCOUVER BLUES PRESERVATION 
SOCIETY Lux Theatre, 57 E Hastings, 
687-0332 Non-profit societv for the 
preservation of blues music in Van- 


couver Open seven nights a week for 
members and guests Live music . 
nightly, with local blues musicians . ^ 

YALE HOTEL 1300 Granville (at Drake), 
681 -YALE. Live R&B from 9 pm-1:30 
am. No cover Sun-Thurs. Jack Lavm s 
jam sessions Sat 38 pm and Sun 
7-mldnight ►NE/L JAMES June 2325 
PKATHI MACDONALD June 27-30 
PCHARLIE MUSSELWHITF & 

WILLIAM CLARKE July 1-2 

YUK YUK’S 1236 Davie, 887-UFF 
Comedy club featuring stand-up com- 
ics from Canada and the U.S Open 
Wsd-Sat , with shows Wed-Thure at 
9:30 pm, arid Fri-Sat at 9 & 11 pm 
Local amateur and professional com 
ICS Wed Grand opening April 7 
►GLEN FOSTER/FENLONUAMIE ' ' 
OL/VER June 2325 PDAVIO 
MERRYINORM MACDONALD/DAVE > 
O'LAUGHL/N June30-July 2 


Co-op Radio 

— — 102.7 FM 

The Best in B.C. 
for Music 

□ jazz 

□ Folk 

□ Blues 


□ Music by Women 

Listener Supported Community Radio 
, AIJ Commercial Free' , : 

TRY US OUT! 


A Copy of ^sdio Waves 
Program Magazine is Yours — Free 

VANCOUVER CO-OPERATIVE RADIO 
337 CARRALL STREET 
> VANCOUVER, B.C. V6B 2|4 

(604) 684-8494 


C 1 7R PRESENTS From England 
Relativity/Greation Recording Artists 



THE JAZZ 
BUTCHER 

WITH SPECIAL GUESTS 

DOWNY MILDEW 


3RD SHOW ADDED 
THURSDAY JUNE 23 


Tickets: VTC/CBO and all nmjal outlets as 
well as Zulu, Black Swan, Highlife, and 
TrTOk Records. Charge Fhone 280-4444 
A Timbre Production 
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788 1788 


CASsmi 
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•MAKOTO OZONE 

-NOW YOU KNOW 

•JOE ZAWINUL 
SYNDICATE 

-THE IMMIGRANTS 

•JEAN LUC PONTY 

-THE GIFT OF TIME 


IN CELEBRATION OF THE VANCOUVER JAZZ FESTIVAL, 
BRING THIS AD TO MUSIC WORLD AND RECEIVE 10% 
OFF ANY REGULAR PRICE JAZZ IP, CASSETTE OR CD. 




IN CONC3ERT 

B C. M. RecoBdingArtieU 


OREGON 



Uthi Aflnitlw fiuir. 
nqr mamM oufw iqSn 

en^taut$d,andtl^ 
Xiil/itv it MW Aon aiQBiu «(k.* 

R Towner / G Moore 
P McCant^ss / T. Gurtu 


WUH SPECIAL GUESTS 
Wndham Hill RecordingArtiste 

THE 

MONTREUX 

BAND 

TUESDAY, AUGUST 2fld 8:00 P.M. 
EXPO THEATRE 

TKTS: AiailaUe from all Master Infwtinna^ 

Eaton's & Wiodwanfs Stoies^Iafixiaitres in Mr^ Mall^ 
Blade Swan Reco rds, Records and Baikal Sound or 

CHARGE BY PHONE: 280 - 4444 

“Ongim onJ ibetma Aon a/M IMiWi m eomemt tuUn being named oAerflaeia. 
BHkqnnlaadngmaelebamdinJam.Onaanalilerhmenl, UJian and 

AN ANOBB BBEAUHB raBSKKTAlION 









